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45 East 53rd Street 
Established 1823 
Back in his day the éreat Stanford \ hite turned first to Johnson & Faulkner 
for fabries to decorate the homes and public Luildinas with which he built 
his fame.  lany are the documents in our museum which he demanded must 
be used... some today revived in modern colors for our new great to choose. 


So now those who tomorrow will be acclaimed for genius in discerning 


quality and pertection call first on us, help us, Cooperate with us. that we 


may provide for all who care for America’s best and most complete collec- 


tion of fabrics in the Johnson & Faulkner tradition. 


Let us give you a taste of our quality 


JOHNSON & FAULKNER, Inc. 


THE BOKELMANN TRIMMING CO. 
TO THE TRADE ONLY 
45 EAST 53rd STREET e NEW YORK CITY 


CHICAGO PARIS PHILADELPHIA LOS ANGELES SAN FRANCISCO BOSTON 
The Merchandise Mart 8Rue Ambroise Thomas 1600 Walnut St. 816 S. Figueroa St. 442 Post St. 420 Boylston St. 




















Inrerton Desicn anv Decoration is published monthly by Anderson Publishing Corp., Orange, Conn., Executive and Editorial Offices, 521 Fifth Avenue, New York, N. Y. 
Subscription Price $2.00 yearly, single copy 35¢. Title registered United States Patent Office as IntTerton Desicn aNp Decoration. The Decorators Digest, Vol. 15, No. 4. 
October, 1940. Harry V. Anderson, President and Sole Owner. Entered as second class matter at the Post Office at Orange, Conn., under the Act of March 3, 1879. 


























— 
ate — _ - — 
erent see see Sener orn 
ies, 
Sinus ay 
7p + ee 
~ Nee 
f'* te ~~ : 
a % 
S 
_—— — a > — oe 
aa ae 
a - 1 
a Fn i pe nna 
——— —_____ —— 
poate: 
: eer? 
. oo 
3 - 
‘ * a ‘ 
AS ~~ . 
. fw’ & 
— 
eee —_ 


LUCGULED bodart Inc 


ANTIQUES & REPRODUCTIONS 


385 MADISON AVE. 
LOS ANGELES: 816 So. Figueroa St NEW YORK PARIS: 11, 


Rue 


Payenne 
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IN THE CLASSIC TRADITION 


A note in harmonious design . SR 


. is the heritage of those who would choose Regency. The beauty, the softness 
the quiet elegance that lives again in many modern decors finds its first cues in carpeting 
by L. Jones and Company. Leading Interior Designers have long recognized us for 

workroom the variety and completeness of our displays of styles, textures, colors and patterns. You 


facilities for are cordially invited to ask us for quotations and samples . 
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FLOOR COVERINGS WHOLESALE 
244 Madison Avenue (at 38th Street) NEW YORK 


installation, 
if desired 


The Decorators’ Source for Fine Floor Coverings 
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Rich glazes distinguish finely simple forms ~ among 
others are the claire de lune, sand de boeuf sea foam, and 
the stardust glaze that won a Grand Prix. These ceramic 
bases express that quality and beauty that mark our 


Orrefors Crystal ones. Shown, is a cylindrical form with 


a a 


A. J. VAN -‘DUGTEREN & SONS, IN 
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Introducing. our New Coramic Basos 


tinely designed shades, are 
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POPULAR CHARAK REGENCY 


We now offer the finest selection in today’s market of quality 
REGENCY furniture at prices well within the modest budget. 


CHARAK REGENCY answers the demand for quality at its best. 
3 


CATALOGUE READY 


CHARAK FURNITURE COMPANY 


FACTORY AND SHOWROOMS NEW YORK SHOWROOMS CHICAGO SHOWROOMS 
38 Wareham Street 444 Madison Avenue CHARLES B. GELLER 
Boston, Mass. New York City 6th Floor Merchandise Mart 





Accessory TIMEPIECES meets the need, long 
expressed by interior designers and decorators, 
for clocks to reflect the mood and spirit of indi- 
vidual environments, whether of contemporary 
or traditional character. 

The general selection now available, covers 
a broad range of backgrounds. Other clocks are 
designed particularly to meet specific decorative 
problems. So that each clock will be a precisely 
accurate time instrument, as well as an ex- 


ample of original design and fine craftsmanship, 











“THE DYNASTY" — Pewter and Brass Clock (Model No. 107) — Dignified and graceful, Zz “4 Seth Thomas movements have been selected 
piece carries the Chinese influence brought to the West by 18th Century craftsmen. Case, : 

Chinese tea canister. Pewter with brass inlay: brass finial ring; Dial and sash, _~ _ throughout—all are covered by Accessory Time- 
match inlay, with dial design and hands in soft green and silver; sweep seconds hand; Movement, ee 

Seth Thomas self-starting electric time. , 12; : pieces’ year long guarantee. 


On ee Accessory Timepieces will sell through the 
decorative trade exclusively. Your client may 
call at any time, and trade arrangements will 
be rigorously respected. A visit at your early 
convenience to see stock models now available, 
or to discuss special design problems is earnestly 
solicited. 





— c€cessonyAimepreces 
19 EAST COth STREET, REW YORK 
TEL RECGERT 44-5143 
wicura@ @. we@eet 
eraeceresn 
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A beautifully proportioned horseshoe 
hunt table of old English mahogany 
equipped with a metal-lined fernery. 
Serves handsomely as a buffet—es pecially 
adaptable for serving Sunday bruncheons 
or informal suppers 


decorative piece. 


Our present showing of English antique furniture and hand- 
made reproductions constitutes the largest and most noteworthy 


collection of its kind in America — over three thousand choice 


pieces afford an almost unlimited selection. At the present pound 


sterling rate, prices are most attractive. Your inspection is invited. 


WOOD 4x? HOGAN, !"¢. 


383 Madison Avenue, New York 
IN CHICAGO We are Wholesalers Exclusively IN LOS ANGELES 
Charles B. Geller, 6th Floor, Merchandise Mart ¢ Harold W. Herlihy, 816 S. Figueroa Street 


Sole American Distributors for... Arthur Brett & Sons, Ltd., and Frederick Tibbenham, Ltd., England 


ENGLISH ANTIQUES AND REPRODUCTIONS 
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<All Showings 
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IRWIN 


WHOLESALE 
DISPLAYS 


NEW YORK 


745 FIFTH AVENUE 


CHICAGO 


6th FLOOR 
MERCHANDISE MART 


GRAND RAPIDS 


AT THE FACTORY 


Custom R 


200M 
augment the large displays at the IRWIN Showrooms this fall. 
Unquestionably these complete and diversified showings are 
the most extensive and brilliant displays of fine furniture ever 
offered by one manufacturer. 


include large, important groupings 
for the master bedroom and dining room, together with accu- 
rate copies of fine museum models in seating and occasional 
pieces. An extensive array of styles are represented including, 
English, French, Federal, 20th Century American, and an 
entire gallery of Regency. There are fine examples of exquisite 
hand carving, marquetry and decoration. 


The Old Susser collection, introduced in the Show- 


rooms last year, has also been enlarged for this fall showing 
and with the addition of several new groupings, Old Sussex 
now comprises a very complete collection of fine reproductions 
and adaptations of Eighteenth and early Nineteenth Century 
models for interior designers. 


The IRWIN Showrooms now present a large selection of these 
groups with several hundred occasional pieces — excellent 
design and custom quality with hand-padded finishes, but all 
very moderate in price. 


This hnoad selection of lypes and diyles in fine fur- 


niture shown in effective showroom settings will appeal to the 
varied tastes of your most discriminating clientele, yet the 
price range will meet any requirement where good design and 
quality are factors of importance. 
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A Greatly Enlarged Showing 
of this Popular Style 


New bedroom, dining and 
living room groups in the 
best contemporary expres- 
sion of rich French and 
English Regency design. 
Attention is called to the fine 
examples of these companion 
styles as illustrated in the 
accompanying room scenes. 


ROBERT W. 


Leading Designers and Manufacturers 
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On the opposite page: A pair of Regency beds 
in antique black paint with gold leaf striping and 
metal ornaments in the footboards. The chairs are 
in black and gold. 

Top: An English Regency dining room group in 
Cuban Mahogany with serpentine front credenza 
sideboard and unusual oval table with hand carved 
plume pedestal. 

Middle: Living room in contemporary Regency 
includes the large graceful sofa and a number of 
trim upholstered chairs with curved backs for com- 
fort — all in fresh new styling and smart new 
covers. Note the large round cocktail table. 
Bottom: Partial view of a complete bedroom group- 
ing in French Regency done in swirl mahogany and 
antique gold. The beds have curved headboards. 
There is a large half-round commode and chest. 
The vanity has mirrored doors. 


IRWIN CO. 


of Fine 


Furniture for Seventy Years 








AMERICAN INSTITUTE OF DECORATORS 


595 Madison Avenue, New York City 


CHAPTER PRESIDENTS 


Northern California, Leonard Robert Linden Minnesota, Gustav F. Weber 
Southern California District, Carroll A. Sagar New York, Miss Miriam Smyth 
Illinois, Miss Mabel Schamberg Ohio, George William Bierce 
Maryland District, Louis L. Schwarz Pennsylvania, Albert J. Yerkes 
Massachusetts, Frank E. Barnes Rhode Island, James W. Mulligan 
Michigan, Mrs. Jeanne Henkel Wisconsin, Arthur R. Jaeger 


» on in the Institute is awarded only to those decorators 
who, by intent and training, can qualify under its exacting code and is 


recognized by the public as a symbol of fundamental training and 
experience translated into protection of the public interest through 


adherence to strict principles of ethical practice. 


MEMBERSHIP PROVIDES 


Group representation in trades relations. 
Medium for interchange of ideas on trends and methods. 
Group publicity by radio, magazines, newspapers. 
Promotion of higher professional standards of training and ethics. 
Advantageous group insurance benefits. 
Enhanced prestige through public recognition of Institute aims. 


Friendly association through a common interest. 
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*TRADE 


*TRADE NAME REG. U. S. PAT. OFF, 


Grosfeld House invites you lo a demonstration of Glassic* frentlure, employed as a smart decorative 


accent, harmontying with conventional fer(ms of, frectod or modem frenilinre. €alalogue ufron ceguesl. 


NEW YORK—320 EAST 47TH STREET CHICAGO—666 N. WABASH AVENUE * LOS ANGELES—207 N. VERMONT AVENUE 





ca 





Have you seen the new 
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OOD quality mohair velvet upholstery 
has always been synonymous with 
richness of appearance and long life. 


And now from the looms of Collins & 
Aikman come pattern “mohairs,’’ which 
retain these time-honored qualities, yet 
endow them with bright new smartness 


COLLINS &® AIKMAN CORPORATION 


200 Madison Avenue, New York City 


FAIRMOUNT 





All Fabrics Containing Animal Fibres Guaranteed 


Against Moth Damage for Five Years 


and modern designs to accompany present- 
day style trends. 


Pictured here are four new Ca-Vel fabrics 
destined to lead the way in new-day uphol- 
stery fabrics. The sooner you see them at 
your manufacturer’s or jobber’s, the sooner 
you will profit by their all-round excellence. 
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The following advertisers’ merchandise meets the highest standards 


CALITY SOURCES 




































ACCESSORIES 
ALAVOINE, L. & CO., 712 Fifth Avenue, New York 
ELLIS STUDIO, 4163 W. 3rd Street, Los Angeles, Cal. 
HALL, CHARLES, INC., 3 East 40th St., New York; 155 East Superior St. 

Angeles 
SACHS, A. M., 44 East 53rd Street, New York 
SKINNER, S. P., CO., INC., 225 Fifth Avenue, New York 
VAN DUGTEREN, A. J., & SONS, INC., 1107 Broadway, New York 
WARD & ROME, 63 East 57th Street, New York 








Chicago; 760 W. 7th St., Los 




















ANTIQUES 
ASHLEY-KENT, LTD., 165 East 54th Street, New York os 
BLUNDELL, GEORGE, OF LONDON, INC., 385 Madison Avenue, New York .ccsccccssssrssseseesssrereee seseeees 
BODART, JACQUES, INC., 385 Madison Avenue, New York; 816 So. Figueroa Street, Los Angeles.. 
ELLIS STUDIO, 4163 W. 3rd Street, Los Angeles, Cal... 
HALL, CHARLES, INC., 3 East 40th St., New York; 155 East. Sunerios St, 
MITE sctciecnestarssornerineinnerinetnicinnitatitiinn. sini 
HODGES, TREVOR E., LTD., 383 Madison Avenue, New Vachs 816 So. Figueroa Street, Los Angeles; 
155 East Superior Street, ae 
143 East 57th Street, New York... = are 
208-10 East 52nd Street, New York; 816 So. iaierae: Street, te ‘Angeles; "737 
Avenue, Chicago . 
383 Madison Avenue, New York; Merchandise Mart, Giicue i ccabiaptaaplabadadananseniatidanciy 











Chicago; 760 W. 7th St., Los 








420 Boylston Street, Boston; 
NEEDHAM’S ANTIQUES, INC., 
NEWCOMB, F. J., INC., 

No. Michigan 
WOOD & HOGAN, INC., 








BEDDING 
ONE TOU iika “pits; sieatinin Saami 





BECKLEY, 


CHARLES H., INC., 305 East 47th Street, 
CLOCKS 


ACCESSORY TIMEPIECES, 13 East 60th Street, New York 





FABRICS 


CARTER, E. C. & SON, INC., 49 East 53rd Street, 


New York; 420 Boylston Street, Boston; 816 So. 











Figueroa Street, Los Angeles; 1502 Heyworth Bldg., Chicago... 
CHENEY BROS., 509 Madison Avenue, New York a odes. ain: abn a 
COLLINS & AIKMAN CORP., 200 Madison Avenue, New York; 222 N. Bank Drive, Chicago; 811 


N. 7th Street, Los Angeles 
JOHNSON & FAULKNER, INC., 45 East 53rd Street, New York; 29 East Madison Street, Chicago; 420 
Boylston Street, Boston; 816 So. Figueroa Street, Los Angeles 
LEE, ARTHUR H., & SONS, INC., 383 Madison Avenue, New York 
Sansom Street, Philadelphia; 420 Boylston Street, Boston 
SCALAMANDRE SILKS, 598 Madison Avenue, New York; 620 N. Michigan ‘Sisiak Chicago: 4 
Street, Boston; 1364 Grandview Avenue, Glendale, Cal 
SCHUMACHER, F., & CO., INC., 60¥. 40th Street, New York; 420 Boylston Street, Boston; 1616 Walnut 
Street, Philadelphia; Merchandise Mart, 
STROHEIM & ROMANN, 35 East 53rd Street, New York; 1508 Heyworth Bldg., 
Street, Boston; 442 Post Street, San Fracisco 
THORP, J. H., & CO., INC., 250 Park Avenue, New York; Merchandise Mart, Chicago; 420 Boylston 
Street, Boston; 816 So. Figueroa Street, Los Angeles 








Merchandise Mart, 





oylston 











Chicago; 420 Boylston 








FIREPLACE EQUIPMENT 
JACKSON, EDWIN, INC., 
SKINNER, S. P., CO., 


75 E. 60th Street, New York 
INC., 225 Fifth Avenue, New York; 








Merchandise Mart, Chicago 





FLOOR COVERINGS 
ARMSTRONG CORK CO., Lancaster Penn.; 295 Fifth Avenue, New York; 

Bendix Bldg., Los Angeles saath ae 
BIGELOW-SANFORD CARPET CO., INC., 140 Madison Avenue, New York 
GROSFELD HOUSE, INC., 320 E. 47th Street, New York 
JONES, L., & CO., INC., 244 Madison Avenue, New York 
MANGES, SIMON & SON, 14 East 32nd Street, New York 
PERSIAN RUG MANUFACTORY, 136 E. 57th Street, New York; 816 So. Figueroa Street, Los Angeles; 

1680 Alton Road, Miami Beach; Merchandise Mart, Chicago 
SCHUMACHER, F., & CO., INC., 607. 40th Street, New York; 420 Boylston Street, Bosten; 1616 Walnut 

Street, Philadelphia; Merchandise Mart, 
SMITH, ALEXANDER & SONS CARPET CO., 


Merchandise Mart, Chicago; 





























295 Fifth Avenue, New York; Merchandise Mart, Chicago; 


52 Chauncey Street, Boston; 2155 East 7th Street, Los Angeles... 
TILE-TEX CO., THE, 





101 Park Avenue, New York; Chicago Heights, lil. 





FURNITURE 
ALAVOINE, L. & CO., 
ALBANO CO., 


712 Fifth Avenue, New York 
INC., THE, 309 East 46th Street, 
Figueroa Street, Los Angeles; 718 Santa Fe Bldg., Dallas, Texas ...seserscecseesesesssssnererersresenenesnsnsnsneensnenenenes ensues 


New York; 355 Boylston Street, 





Boston; 816 So. 





BAKER FURNITURE, INC., Keeler Bldg., Grand Rapids, Mich.; 383 Madison Avenue, New York; Mdse. 

Mart, Chicago; 28 West 20th Street, New York 
BLUNDELL, GEORGE, OF LONDON, INC., 385 Madison Avenue, New York ...cceccoceseserererersrerece seeneneaes 
BODART, JACQUES, INC., 385 Madison Avenue, New York; 816 So. Figueroa Street, Los Angeles .. 
CHARAK FURNITURE CO., 444 Madison Ave., New York; Merchandise Mart, Chicago; 3262 Wilshire 































































































Blvd., Los Angeles... 4,5 
COLOMBO, LEOPOLD & BRO., 238 E. 44th Street, New York 81 
CONTEMPO SHOPS, 44 W. 18th Street, New York... eoceee 80 
DAVIDSON, LTD.. 420 N. Orleans Street, CRI Ca gC ccecccccscccssssssssssccsesesesescsnsccosensnessnnssnssecscssssetens.esccoceceesegesonesecs cessensene 82 
GROSFELD HOUSE, INC., 320 E. 47th Street, New York ll 
HODGES, TREVOR E., LTD., 383 Madison Avenue, New York; 816 So. Figueroa Street, Los Angeles; 

420 Boylston Street, Boston: 155 East Superior Street, Chicago 55 
IRWIN, ROBERT W. CO., 23 Summer Ave., N. W., Grand Rapids, Mich.; 745 Fifth Ave., New York; 624 

Merchandise Mart, Chicago... 8, 9 
KNAPP & TUBBS, INC., Merchandise “Mart, Chicago ES 
MASON-ART FURNITURE CO., 45-51 West 2st Street, New York coe coor -ooveseeeseene 19 
MILLER, HERMAN FURNITURE CO., Zeeland, Mich.; Merchandise Mart, Chicago 77 
MOLLA, INC., 410 East 32nd Street, New York 74 
NAHON CO., THE, 435 E. 56th Street, New York 76 
NATHAN, P., & SONS, INC., 453 Fourth Avenue, New York......cccccccccrocosce. coosssssecserscsvecsee soseccsses cose sensesecseroensecesese 75 
NEWCOMB, F. J., INC., 208- 10 East 52nd Street, New York; 816 So. Figueroa Street, Los Angeles; 737 

No. Michigan Avenue, Chicago 7 
OLD HICKORY FURNITURE CO., Martinsville, Ind. 56 
REGIE SEROTE,, TOG. GOD Bie  Bireatd,, Oi Fi Risscccccncessetnnteestntststsestncninensnss sins: Srsitnshstn, kestsnssencsnntannetes. sntasiinnininiin 78 
SCHMIEG & KOTZIAN, INC., 521 East 72nd Street, New York. ets agi Capseatnntices: ae 
SIKES CO., THE, 1 Park Ave., New York; Merchandise Mart, Chicago; 1128 Walnut St., ” Philadelphia; 

GO Canal Sb., BOStOR...qeorccrvcercrscesssserceserncssserores--soee.-eeseeseees 69 
SLOANE, W. & J., 575 Fifth Avenue, New York ......scossseoesere--srssverssssorseene.cosnsnenee.ceeee 67 
SURREY HOUSE, 385 Madison Avenue, New Yo0rk...cvssssverssseverssvenssnseereensnescoeves sneetssene 78 
TAPP, INC., 1742 Arcade Place, Chicago; 383 Madison Avenue, New York 70 
TOMLINSON OF HIGH POINT, 385 Madison Avenue, New York; 1776 Merchandise Mart, Chicago; 907 

Penn Ave., Pittsburgh; 629 Gratiot Ave., Detroit 57 
VANLEIGH FURNITURE CO., 115 West 40th Street, New York... ccsssee soo 73 
WILLIAMSBURG GALLERIES, THE, 385 Madison Avenue, New York; 1776 Merchandise Mart, Chicago; 

907 Penn Avenue, Pittsburgh; 629 Gratiot Ave., Detritus sssreesesereererseresesernenneesreneseseneesens sesveneneenenesnee sanenese 7 
WHEELWRIGHT, RICHARD, 307 East 53rd Street, New York 74 


WILTON FURNITURE CO., 116 East 27th Street, New York 
WOOD & HOGAN, INC., 383 Madison Avenue, New York; Merchandise Mart, Chicago 








FURNITURE FRAMES 
COLOMBO, LEOPOLD & BRO., 238 E. 44th Street, New York 
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The following advertisers’ merchandise meets the highest standards 





FURNITURE, GARDEN 
GRAND CPNTRAL WICKER SHOP, INC., 217 E. 42nd Street, New York... ... 83 
MOLLA, INC., 410 East 32nd Street, New York ... 74 








FURNITURE, METAL 


















































GENERAL FIREPROOFING CO., THE, Youngstown, Ohio; 500 Fifth Avenue, New York. 20 
MOLLA, INC., 410 East 32nd Street, New York 74 
FURNITURE, MODERN 

CHARAK FURNITURE CO., 444 Madison Aev., New York; Merchandise Mart, Chicago; 3262 Wilshire 

Blud., Los Amgeles..cccccce cove seve 4,5 
CONTEMPO SHOPS, 44 W. 18th Street, New Yorke co. cose 80 
ry, cing, Se Wi, Cleans Bi, CI isicetcctccccscenitsnstntinectcnsscstaassisteisemninibitnsiials atineaiabiliasiinats hasan 82 
GROSFELD HOUSE, INC., 320 E. 47th Street, New York cake ll 
IRWIN, ROBERT W. CO., 23 Summer Ave., N. W., Grand Rapids, Mich.; 745 Fifth Ave., New York; 624 

Merchandise Mart, Chicago. ne a" 9 
MILLER, HERMAN FURNITURE CO., Zeeland, Mich.; Merchandise Mart, Chicago 77 
SCHMIEG & KOTZIAN, INC., SB) Bast Tdmd Street, New Verb ececcccccoccssccssrss cscsssessssecssscssnee: cvscccsees sceo ssssessesosesene 24 
SIKES CO., THE, 1 Park Ave., New York; Merchandise Mart, Chicago; 1128 Walnut St., Philadelphia; 

SR RE Fg, BO icerccctesicerescernicseespccttaneeerios: dese cannot: ennnstnetinaenanetnats - sinnenta ntanatinsaaninainintadnentnaiidsienuasianinteandinisanite 69 
TAPP, INC., 1742 Arcade Place, Chicago; 383 Madison Avenue, New York 70 
TOMLINSON OF HIGH POINT, 385 Madison Avenue, New York; 1776 Merchandise Mart, Chicago; 907 

ig Fe Gee CS I, Be iiicssssessinsesissesiinsins. Sentaaien. eind. eadastseteaanesiniaasiness eaters 57 


FURNITURE, OFFICE 
ee ee. Sian, eee nine Cecamme, Tee Weiscisnscatntsicceseisncssnnenecetsinicidecncsieres ass aes, stesnrsarniaieiniets 73 
SCHMIEG & KOTZIAN, INC., 521 East 72nd Street, New York ss wane ame = 

SLOANE, W. & J., 575 Fifth Avenue, New York 

















FURNITURE, RATTAN 
TROPIC SHOP, 4568 Beverly Blvd., Los Angeles, Cal. 80 





FURNITURE, REED AND WICKER 
GRAND CENTRAL WICKER SHOP, INC., 217 EB. 42nd Street, New Yorke. ccc sesssessecssseresesnenenssess sossesrsorsseneeseee 83 
GLASS, DECORATIVE-STRUCTURAL 


LIBBEY-OWENS-FORD GLASS COMPANY, Nicholas Building, Toledo, Ohio.. 
PITTSBURGH PLATE GLASS CO., 2116 Grant Bldg., Pittsburgh, Pa 





LACE CURTAIN MATERIALS 
CARTER, E. C., & SON, INC., 49 East 53rd Street, New York; 420 Boylston Street, Boston; 816 So. 























Figueroa Street, Los Angeles; 1502 Heyworth Bldg. Chicago .ccccccccccrssssorece sesorsrasssornssserosesssosecooresss. sevesosere cose 81 
LAMPS AND LAMP SHADES 
CREST COMPANY, THE, 1219 Merchandise Mart, Chicago; 383 Madison Avenue, Vew York ciccccccccccocccceseeee 79 
BEESS SEURE GOES W. Br Gerecd, Ted Mngalads Cabs ccrecsaccssscsisssscsssercssiessssscsssesscsnssesivies jaceensacedsnaneaadesiibeiin 76 
HALL, CHARLES, INC., 3 East 40th St., New York; 155 East Superior St., Chicago; 760 W. 7th St. os 
SUIIRIIIUI - dalacisccstiaddeidibiecihiiahaphitint alata teats stapes steveslinddathdgiitibiaan: aise: “abjeamiiduniiidaainhcenbevglibbindesitainiainamaoeantee ee 
HANSON, PAUL, CO., INC., 15 East 26th Street, New York; Merchandise 13 
KASHINS, HERMAN, 225 Fifth Avenue, New York : 80 
LIGHTOLIER CO., 11 East 36th Street, New York; Merchandise Mart, Chicago 78 
SACHS, A. M., 44 East 53rd Street, New York aise es 82 
“> 





SKINNER, S. P., CO., INC., 225 Fifth Avenue, New York 
VAN DUGTEREN, A. J., & SONS, INC., 1107 Broadway, New York.... 
WARD & ROME, 63 East S7th Street, New York..cccccccocccssssrss scsovsesee ovee 





LEATHER 
THORP, J. H., & CO., INC., 250 Park Avenue, New York; Merchandise Mart, Chicago; 420 Boviston 






























































Street, Boston; 816 So. Figueroa Street, Los Angeles 14 
LIGHTING AND LIGHTING FIXTURES 
GENERAL ELECTRIC COMPANY, Nela Park, Cleveland, Ohio 22 
LIGHTOLIER CO., 11 East 36th Street, New York; Merchandise Mart, Chicago 78 
MANTELS 
ee. Se , Teng, ee Me, GU Gite, Teme Wi iscteitctccencnesinisetcnsststtcernines: tetalsttnaesinstenitn:. sees oe 
NEWCOMB, F. J., INC., 208-10 East 52nd Street, New York; 816 So. Figueroa Street, Los Angeles; 737 

rei, OD” URI, CIM icsneenas-ssvinctnss aids: shshesinnatontenitiecinsivecassadeadecsensvnbibentebdees: dakceubshtebteadenietacaphiannpindéebndailiasantett 79 
PIANOS 
WURLITZER, RUDOLPH, CO., DeKalb, Mle sles ce <aleheas ieee aes isiabcbaneais seninsaaiias 60 
PICTURES AND PRINTS 
OLD PRINT SHOP, INC., 150 Lexington Avenue, New York....... Sia: ‘dapardiblesiphe Geass shaipseantiasasehdaacaindiacimsdiltetetes . ee 61 
PLASTICS 
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They Save you 
precious time... 





Schumacher Ensembles 
enable you to make all 
selections at this one 
authentic source . . . as- 
suring perfectly related 


colors, textures, designs. 





Interior by Ann Mussmann 


ade for each other... 


Only when fabrics, carpets and wallpaper are spe- 
cifically designed for each other do schemes click 


without tiresome shopping ... hours of wasted time. 


Schumacher Ensembles are planned with that essen- 


tial in mind. See them in matched, contrasted or 


harmonized groups at our New York show rooms. E, ; aa 50A-59 + 22” 
: Silver and white 


Or write to us for full information and samples. 
15 © Color 99 


Loop-tuft weave 


"30494 « 50” 
Natural ground with design 
in green and chartreuse 


4 


Fabrics e Carpets e Wallpapers 
Paris e Philadelphia * Boston e Chicago ° St. Louis * LosAngeles * Detroit °* Grand Rapids ¢ Dallas «¢ Atlanta 


60 WEST 40Trn STREET » F. SCHUMACHER & COMPANY: NEW YORK CITY 
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BASSETT *° VOLLUM 


TTAULtSPaAPER 'S '& 7m Ee RAD E 
4 , 
Announce the opening of 


New York Shourtooms 


at 


515 MADISON AVENUE 


PLAZA 8-1380 


GENERAL OFFICES AND SHOWROOMS: 740 RUSH STREET, CHICAGO 





With all the pomp and circumstance on every hand 
today, how beautiful this chair is in its utter simplicity. 


MASON ART 


designers and manufacturers of upholstered furniture 
45-51 West Twenty-First Street, New York City 
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WHAT’S 
FAVORITE 





Glass blocks? 


ie 


YOUR 


ne 


USE FOR 











I N fireplace treatments? 
‘To screen off an unat- 
tractive vista without sac- 
rifice of light? To flank entrance 
doors? For light-transmitting parti- 
tions that preserve privacy? To give 
bars or card-rooms gayety and smart- 
ness? 
Every decorator, designer and archi- 
tect has his own ideas of how PC 
Glass Blocks can be effectively used. 











GLASS BLOCKS 


Distributed by 


PITTSBURGH PLATE GLASS COMPANY 
and by W. P. Fuller & Co. on the Pacific Coast 


And the splendid thing about these 
blocks is that only your own imagi- 
nation limits their decorative possi- 
bilities. 

Here, in a single material, are bril- 
liant good looks, distinctive chic, fine 
light-transmission properties, non- 
transparency to guard privacy, high 
heat insulation value, extraordinary 
sound-deadening and easy-cleaning 
qualities. No wonder PC Glass Blocks 
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DESIGNER PAUL M. DOERING /ias used PC Glass 
Blocks effectively in this attractive library. The 
glass block panel lets plenty of light intotheroom 
corner, pre. serves privacy, and contributes its 
share of smart good looks to the room as a whole. 


are solving so many decorating and 
building problems these days... and 
solving them with arresting success! 
PC Glass Blocks come in various 
attractive patterns, sizes and types. 
Use them to help you create striking 
and original rooms. And send _ the 
coupon for our free booklet which 
contains many interesting suggestions 
for the use of PC Glass Blocks and 
other glass products in decoration. 


"PITTSBURGH standh fot Zualily Glass 


At the New York World's Fair, visit the Glass Center Building and the Pittsburgh House of Glass 


Pittsburgh Corning Corporation 
2191 Grant Building, Pittsburgh, Pa. 


Please send me, without obligati ill d booklet | 





| ‘Ways to improve Your Home with Pittsburgh Glass.” 
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@ Gold and blue light from luminous 
architectural elements attract resort visi- 
tors to this smart club. Pylons and yo ’ 
panels are lighted with gold and blue 
fluorescent lamps. 


@ Main dining room, with three p 
each 70 feet in circumference, — ri 
blue, green, pink and gold G- 
{ separate cove lights 


light, ‘ 
Mazpa F Lamps. 
the orchestra platform. 


@G-E Mazpa F (fl 
mit higher = 
Recommendec 
providing good power factor. 


zorescent) Lamps per- 
vels of cool, comfortable light. 
i for use only with equepment 


—RALNBOW MAGIC 


with Fluorescent Lighting 
in Gulf Coast Club 


ULTI-COLORED lights delight 

visitors at the Broadwater Beach 
Club, on the famed Gulf Coast near 
Gulfport, Miss. An atmosphere of 
cheer and charm is created in this 
popular night club by use of G-E 
Mazpa F (fluorescent) Lamps, con- 
cealed in large coves, each with 
three rows of lamps. One row is 
daylight and the other two utilize 
four different colors, arranged two 
colors alternately per row. Each 
color is on a separate electric cir- 















INTERIOR 


G-E MAZDA LAMPS 
GENERAL @ ELECTRIC 


cuit, to give the lighting scheme 
greater flexibility. 

The possibilities for achieving dis- 
tinctive design with fluorescent light- 
ing are practically unlimited. And 
leading interior designers are secur- 
ing notable architectural and deco- 
rative values with this flexible new 
medium, especially in clubs, hotels, 
and theatres. Write for new booklet 
“Fluorescent Lighting Applica- 
tions” General Electric Co.. Dept. 
ID-J, Nela Park, Cleveland. Ohio. 
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...and as your guarantee of quality 
and craftsmanship, the assurance that 
every step in the production of Scalamandré 
fabrics, from design to delivery, is under 
the constant personal supervision of Mr. 
Franco Scalamandre. 
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PRIEDS 


Rose, Ecru & Blue is the 
cryptic caption on the pin 
ticket for No. 60595... the 
illustration might be de- 
scribed as blue bordered, rose 
stripes alternated with ecru 
stripes... but your reaction 
to this unusual fabric will 
be much more definite when 
you see it. You'll like the 
artfully balanced colors 
which result in a Striped 
Frieze of unusual charm. 


54” wide, of course. 
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YOUR FUTURE 


- e « AND OURS 


W. must begin with architecture to end with interior design. This statement would 
presume that the interior designer is dependent upon the architect. However, if the archi- 
tect or his equivalent didn’t construct another building for the next twenty years, the in- 


terior designer’s product would nevertheless be in constant demand. 


If we consider the two vocations functionally, interior design is the real reason for 


architecture, because the only reason buildings are erected is for their inside functions. 


Interior designers’ services were first used privately when residential interiors were 
their specialty, but now they are well into the second phase of their cycle, the commer- 
cial or economic. Business now recognizes the economic worth of their commodity. Per- 


haps one of the outstanding examples is the field of retail sales—the shop and the store. 


In this issue we are presenting the Saks- Fifth Avenue store in the Fisher Building in 
Detroit, Michigan, the interiors of which were executed by L. Alavoine & Co. of New 
York. In February of this year, we published the Los Angeles store of Saks-Fifth Avenue, 
the interiors of which were designed by Tom Douglas of Los Angeles. 


Both of these stores are fine examples of the interior designers’ talents. However. 
eclipsing in importance the talent of interior designers is the recognition on the part 


of business of their economic importance to the profitable operation of commerce. 


Retail business isn’t alone in its appreciation of the value of interior designers’ ser- 


vices; this appreciation for the commodity of interior design is also shared by opera 
tors of hotels, restaurants, night clubs, colleges, universities, railroads, or ships. 


Even though the world is in a turmoil today, don’t lose sight of the fact that the com- 
modity of interior design is basic and that business now considers it a staple. The 
measure of your future success will depend to a great extent on your ability to interpret 
to business your capabilities to deliver in full measure this much sought after commodity 


known as interior design. 


riering # brdirrtrn, 
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SORT 14 


View of drawing room, showing the Baroque fireplace surround. 
On the opposite page is shown the sun room with built-in bar. 


BE njoying the freedom of his individual per- 
sonal taste without the restraining preferences 
of his client, what type of house will the interior 
designer evolve from the limbo of design for his 
own habitation? An interesting question always 
to laymen and professional interior designer 
alike! To the rapidly expanding list of interior 


designers owning houses with interiors of out- 


standing contemporary décor must be added that 
of Mr. Tom Douglas in Hollywood, California, 


photographs of which are shown here. 
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Interior Designer Tom Douglas is responsible 
for many of the houses of Hollywood’s great, and 
a list of his clients reads rather like the billing 
for an all-star cast charity benefit: Carole Lom- 
bard, Clark Gable, Myrna Loy, Kay Francis. 
Rosalind Russell, Cary Grant, Fanny Brice, Mary 
Boland, Charles Chaplin, Paulette Goddard. 
Charles Butterworth, Ralph Bellamy, Ronald 
Colman, Binnie Barnes, Wayne Morris, Jack 
Oakie, George Brent . . . . and on and on! 

The house itself is a long. low Riviera-type 














dwelling nestled in an acre of garden, smack in 
the center of Hollywood, with a paved terrace 
around it with painted iron furniture and great 
old willows, which makes a perfect place for 
lunching and dining and affords magnificent 
views of Hollywood and the not-so-distant sea. 

Too much praise cannot be expressed of Mr. 
Douglas’ work, in which he has skillfully com- 
bined furniture of the historical periods with 
stimulating contemporary backgrounds in a vivid 
manner which invites admiration. The result is a 
delightful place in which to live, expressing— 


as might well be done for his client—the pleasing 
personality of the owner. 

The entrance hall is papered with an old gray 
and white Regency paper with a characteristic 
rosette and ogee repeated pattern. The woodwork 
and paneled dado is pale gray to match the plain 
carpet, and a lighter gray ceiling completes the 
background. Illumination is supplied by a crystal 
and black metal chandelier. The furniture here 
consists of a pair of green lacquer Regency 
chairs ornamented with gilt Chinoiserie, and a 
rosewood and gilt Regency console with a white 
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Three walls of the drawing room are entirely mirrored, and the 
remaining wall is painted a soft water-green. The ceiling and 
carpet, wood trim and draperies are of a matching hue, and the 
effect is one of spaciousness and cool color. The cabinet backed 
with green glass and framed in mirror over the sofa accommo- 
dates blanc de Chine objets d’art, and the chairs flanking the 
green sofa are in pale lemon yellow fur cloth. A desirable archi- 
tectural note is contributed to the master bedroom, as shown in 
the view below, by the paneled louver-doors, each divided as two. 
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The dining room with its set of old Dutch chairs and geranium-red and gray color scheme. 
A background of draperies and mirror contributes a luxurious quality to the setting. 


marble top and accompanying mirror. Acces- 
sories include a pair of Old Sheffield candlesticks 
and a white marble Regency clock bearing gilt 
bronze ormolu. 

The drawing room, quite formal in its arrang- 
ment of furnishings, is an unusual room with 
three walls entirely mirrored. The ceiling, carpet. 
wood trim and draperies are all of a soft, rather 
remote color which Mr. Douglas calls “water 
green,” and it matches the painted wall opposite 
the fireplace. The effect is one of great spacious- 
ness and cool color. The upholstery throughout 
the room is the same green, diversified by several 
pieces in a darker green. The large sofa is in 
“water green” fur cloth, combined with dark 


green raw silk and ornamented with a scalloped 
trim of silver nails. Two arm chairs flanking the 
long coffee table at the sofa are covered in pale 


lemon fur cloth. and the occasional chairs are of 


black lacquer with a design of inlaid mother-of- 
pearl. 

The focal point of the drawing room is the 
fireplace with its antique baroque carved wood 
surround covered in its original pale gold leaf 
which was brought from Vienna. This delightful 
note of metal is repeated in the occasional tables 
which are covered with silver leaf. Standing in 
the mirrored niches are Adam consoles in black 
lacquer, on which are placed pairs of Waterford 
glass jars and Adam candlesticks of old silver. 
The room is perfectly illuminated from brass 
pedestal lamps set on the tables flanking the fire- 
place, the pair of basalt lamps flanking the sofa 
and the silver and crystal appliques on the wall 
above. The composition gains animation through 
the ornamental cabinet framed in mirror, set into 
the wall above the sofa and backed with luminous 
green glass through which light shines from the 
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sun room. This cabinet houses a collection of 
precious blanc de Chine. 
Perhaps the most originally treated room of 


the entire house is the sun room, a long gallery- 


shaped room running the entire length of the 


terrace, which has been developed as a bar. The 
floor is marbleized linoleum, and the walls are 
covered in an attractive green and white foliage 
paper which has the delightful effect of bringing 
the outdoors into the house. Draperies here are 
of quilted green chintz, and the sofa and semi- 
circular banquettes, for cocktails, are in green 
homespun, the latter with lateral-striped backs. 
This green note is reiterated in the large panel of 
glass set in one wall as a backing for the objets 
d’art in the cabinet with fret shelves designed 
as a feature for the living room. The sun room is 
flooded with light a’ways, and this welcome brilli- 
ance of California sunshine is tempered only by 
Venetian blinds at the expanse of windows that 
forms one entire wall. The chairs are covered in 
green leather. and all furniture, like the wood- 
work, is of pickled pine. The fine old lamps are 
Chinese pottery figures with straw shades. 

The smal' built-in bar is of special interest from 
the viewpoint of design: its paneled Dutch doors 
open back to reveal a mirrored interior lined with 
glass shelves that accommodate the bottles and 
glasses; closed, the doors in the room give the 
effect of a spacious closet. 

A sustained note of restraint is apparent in the 
dining room where everything is kept low and 
quiet as a setting for the chairs, very fine Dutch 
ones, circa 1810, of grayish white wood with 
marquetry inlays of white holly. Portions of the 
walls, not entirely of windows draped in geranium 
red raw silk, are mirrored; the deep valances 
and draperies are trimmed in an opulent silk 
fringe of the same color. The carpet is a soft 
mouse color, as are the chair seats of raw silk 
trimmed with geranium red fringe. The side- 
board and dining table are of the same white 
wood as the antique chairs, and they form a per- 
fect complement for the gray marble mantel. 
Sparkle is contributed to the room by crystal 
candelabra and silver. 

An old 18th Century wall paper, in faded blue, 
gray and white, characterizes the library, and a 
charming background is completed by white 
woodwork, a gray carpet and gray draperies 
trimmed in bright red fringe. A large sofa in 
quilted red linen has been set against the wall 
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opposite the fireplace, and the effect is most satis- 
fying with the faded blue of the wall paper. Before 
the window stands a pickled pine desk, as indeed 
are all the wood pieces in the room, and the ac- 
companying chair is of red lacquer. The high- 
back wing chairs flanking the fireplace are up- 
holstered in a rough gray fabric that contributes 
to the definite textural character of the decorative 
treatment established by the luxurious rug of 
silver fox. 

A bed eight feet wide, with a head piece uphol- 
stered in raw silk and trimmed in dark blue and 
ivy green, dominates the master bedroom. The 
motif of the head piece of the bed is repeated 
as valances for the windows, and the same beige 
raw silk fabric that is used for the draperies is 
used for the bedspread. Carpet and walls are of 
a matching hue, the same tone as the draperies, 
and painted borders of ivy follow the dado and 
the ceiling molding; both the dado and wood 
trim are painted a matching true ivy green. 
\ desirable architectura! note is contributed to the 
room by the paneled louver-doors, each divided 
as two, which, aside from making them a feature 
of the room, eliminate the objectionable crowded 
effect which three large doors would give. Before 
the long window has been placed a table covered 
entirely in tortoise-shell, on which are a pair 
of small crystal vases and a Jamp with a terra- 
cotta base. Flanking this table are a pair of 
Regency arm chairs upholstered in beige fur cloth. 
Other furniture in the room includes a pair of 
Regency consoles in pickled pine set against the 
wall under panels of mirror, a Regency com- 
mode with a mirror top, used as a dressing table. 
and a pair of small tables in pickled pine, flanking 
the bed, that accommodate lamps with old silver 
bases and chamois shades. 

Many commendable features, besides those al- 
ready mentioned, may be summarized in these 
masterly executed interiors; the unusual combi- 
nation of blue and green with beige in the master 
bedroom, for instance; the balanced composition 
of textural, patterned and plain areas in the 
library; the convenient arrangement of furniture 
in the drawing room; the use of fabrics as a wall 
treatment in the dining room; and the original ar- 
rangement of built-in furniture in the sun room. 
All these cleverly conceived ideas from a fertile 
mind exemplify a pragmatic way of thinking: the 
results but indicate the difference between rooms 
designed and those decorated. A tour de force, 
surely! 





WALL 


PATTERNS 


In a gayer, more colorful mood, the wall papers 
this season swing over from the more subtle 
pastel tones which have characterized them for 
the past few years. There is a sharper definition 
of pattern, with the use of floral patterns grow- 
ing in preference. White, either plain or for a 
background, retains its steady lead in popularity; 
light gray, often combined with yellow, is another 
favorite. Soft shades of cold or warm pink, greens 
and blues remain high in the pastel range. For 
more highly styled rooms, tones of sepia or olive 
green have been introduced. Plain suede wall 
papers offer innumerable ideas for the unique 
interior; other individual treatments may be 
worked out by the use of separate borders, mold- 
ings and cornices. Wall paper ensembles are 
claiming further attention this autumn, with one 
firm bringing out an entire book of these. 
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Above: Feather and bow-knot 
design, white and azure blue on 
a warm pink ground, The War- 
ner Company. Above, right: 
“Rock Garden”, an enchanting 
design on a warm tan or pale 
blue ground with harmonious 
flowers, Nancy McClelland, Inc. 
Right: Peonies between lacy 
stripes make an_ interesting 
pattern in aqua and pink, or 
peach and beige, Richard E. 
Thibaut, Inc. Below: Scenic 
panels named “Silver Faun”, 
produced in three sections with 
a phantam stripe background, 
The Schmitz-Horning Co. 


Opposite page, top to bottom: 
“Hyacinth” pattern in natural 
colors set within lace medal- 
lions on a putty-green ground, 
Imperial Washable Wall 
Papers; hand - painted ‘Sun- 
flower” stripe in any two colors, 
Charles Grimmer & Son; mag- 
nolia blossom design in green 
and white on clear yellow, 
Becker, Smith & Page, Inc.; 
“Rambler”, a custom hand- 
print in pink and green on a 
lighter green ground, F. Schu- 
macher and Co.; “Field Flowers” 
in similar top colorings on 
different grounds, Jones and 
Erwin, Inc. 
























aS et Rue 


> eee 
















Top row, left to right: “Lourdes” chintz pattern on wall paper or 
fabric, shown in red and blue on light tan background, A. L. 
Dioment & Co.; “Bustle”, a contemporary design composed of 
draped, striped pattern superimposed on the plain stripe in tone- 
on-tone colors, Bassett & Vollum; “The Hampton”, an old docu- 
mentary print in geometric design, printed in soft pastel tones, 
Thomas Strahan Company. Second row, left: “Monte” panel, in 
set of two named “Monte Carlo”, with purple and white on warm 
pink ground, Sigfrid K. Lonegren, Inc. Above, hand-painted 
Chinese scenic panels on slate blue ground with bright blue, rose 
and yellow flowers, A. M. Sachs. Left: An example of a decorative 
effect obtainable with Linowail. This peasant relief figure is fac- 
tory-cut in white, black and Chinese red linoleum on a tan back- 
ground, Armstrong Cork Co. 
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Top, left: Colonial rosettes and tassels in cotton, gracefully festooned, Scalamandré Silks, Inc.; 
long, covered drops in silver gray on a white heading, E. L. Mansure Co. Top, right: Real seashell 
fringe in uniform sizes and natural colors; small tassel fringe in yeHow and white of mercerized 
cotton and rayon with fluffy ends, Standard Trimming Co. Center: Broad cotton and rayon banding 
of scrolled leaf design in five color combinations, E. L. Mansure Co.; Lower, left, top to bottom: 
Looped fringe of mercerized cotton in scalloped effect, Consolideted Trimming Corp.; looped fringe 
of rayon chain stitch; another interposed with rayon-covered balls and three loops of satin-finish, 
J. H. Thorp & Co. Lower, right, top to bottom: Distinctive broad banding with green, embroidered 
pattern on natural ground; also mercerized ball fringe to be applied vertically or horizontally, 
Bokelmann Trimming Co., subsidiary of Johnson & Faulkner, Inc.; miniature cotton fringe in red 
and white for country interiors, Scalamandré Silks, Inc. 
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House at Ridgewood, N. J. McMurray & Schmidlin, Architects 














Tre house by Architect Edgar Williams reveals 
a desirable narrow plan—affording perfect ven- 
tilation—for a wide suburban plot. The lower 
floor lends itself to a natural spaciousness that 
includes entrance hall, dining room, living room 
and library that is an ideal arrangement. The 
small powder room off the library, the attractive 
overhanging porch with its painted wrought iron, 
and the bathroom with separate shower indicate 
the careful thought which the architect expended 
upon his design. 

A house more indicative of the native archi- 
tecture of New Jersey than the example on the 
opposite page, by Architects McMurray & Schmid- 
lin, would be as difficult to find as it would be to 
locate a more compact and more efficient plan. 
The result in orientation of house to plot, and 
combination of stonework with wood is altogether 


satisfying. 
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Several unusual features make this house by Architect J. 
Floyd Yewell exceptional. Outstanding perhaps is the way 
that wood has been combined with painted brick, and the 
inconspicuous way the garage has been made a part of the 
house; the two decks with wood balustrades are still another 
commendable feature, and the lover of details will admire the 
brick grille between the garage and the front hall, the treat- 
ment of the entrance, the lavatory, the porch opening off the 
living room and dining room, and the way the stairs have 
been placed. That-so much space can be encompassed within 
such a small house speaks well for the experience and capa- 
bility of the architect. 


House at Bound Brook, N. J. J. Floyd Yewell, Architect 
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Sone of the finest of the larger 
houses in America are located in 
New Jersey. The example shown 
here in provencal style may be ac- 
cepted as exemplary of the country 
house architecture of the state. The 
plan is a sprawling one, but there 
is no waste of space; and the vary- 
ing floor levels and the rooms 
placed at angles add interest to the 
entire architectural conception. 


House at Locust, N. J. Edwin L. Howard, Architect 
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DEPARTMENT OF 


Whenever an interior designer steps into the 
contract field to do a job today, plastics in many 
varied forms present inspirations to work with 
and incorporate as a part of the design. A par- 
ticularly outstanding example is that of the Brach 
candy factory in Chicago recently completed by 
Florence Ely Hunn, Interior Designer, A. I. D. 
The laminated plastic sheets used on the walls 
are flexible to a marked degree, as indicated by 
the rounded corner columns shown here. The 
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lucite brackets of the glass shelf displaying candy 
ingredients were designed by Miss Hunn, and the 
functional plastic table was also created by the 
designer in collaboration with Industrial Arts. 

At the recent lamp show many firms displayed 
new designs for lamps of all types using plastics 
for both bases and shades. Furniture is also using 
more of these modern materials—either for the 
entire piece, or in part for trimming solid woods 
or used for separate seats and backs. 





On this page are shown views of the 
Brach candy factory salesroom re- 
cently completed by Florence Ely 
Hunn, Interior Designer, A. |. D. 
Above is the showcase wall covered 
by laminated plastic sheets in three 
graduated colors; at right is a corner 
display unit with colored lucite rods 
suspended from the glass cornice; be- 
low is a wall shelf supported by lucite 
brackets; the Modern table is designed 
with hollow plastic columns for the 
legs and lucite rods used for reinforc- 
ing. Opposite page: A bed designed by 
Interior Designer Dan Cooper, A. |. D., 
uses curved plexiglas rods for head and 
foot pieces; a plexiglas Victorian chair 
designed by Dave Swedlow; a Blacka- 
moor lamp with shade of polished black 
lumarith clair de lune; another lamp 
with horse’s head base and shade of 
scarlet and gold lumarith clair de lune. 
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The 18th Century French salesroom accommodates the collec- 
tion of millinery. The panels over the doors are decorated with 
hat motifs, and mirrors with ornamented frames occupy the 
main wall spaces. The furniture is Louis Quinze, and the color 
scheme is blue-green contrasted with beige. 
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The marble mantel with its carved mirror at one end of the Victorian Room for débutante 
ready-to-wear complements the old rose period wall paper and mahogany furniture. 


DESIGNING THE STAGE FOR 


COMMERCE 


i. is the attractively designed store interior 
which is bringing in greater profits today. No- 
where is there a greater need for an interior func- 
tionally designed to provide a setting appealing 
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to the customer, a background tailored to set off 
the merchandise for sale and comfort for all who 
come into the store. The progressive store owner 
today is fully cognizant of the need and advantage 
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Above, section of Vic- 
torian Room devoted to 
débutante _ millinery. 
Right, room for sports 
clothes, designed in the 
Georgian manner with 
17th Century horse-rac- 
ing panels. 
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of up-to-the-minute showrooms offering the 
maximum of both convenience and smartness. 
The Saks Fifth Avenue store, located in the new 
Center Building, Detroit, combines gracefully all 
these essentials yet represents a new departure in 
store design. Occupying the first, second and 
basement floors of the building, it marks a mile- 
stone in the evolution of retail stores. 

L. Alavoine and Company of New York, spe- 
cialists in French décor and known to many as 
one of the first interior design firms specializing 
in fine residential work both in this country and 
Europe, has now turned to an entirely new phase 
—that of contract work. For the creation of this 
important store, there has been integrated the 
intimate charm of small, highly specialized shops 
into an efficiently regulated whole, designed to 
serve a thoroughly Modern clientele to its most 
complete satisfaction. 

Throughout the entire store is used the latest 
air-conditioning system; all lighting which has 
been installed is indirect and fluorescent—serving 
to enhance the merchandise for sale better and 
also highlight the architectural details of the 
rooms so that the carefully planned period styles 
may be viewed in a manner heretofore unobtain- 
able. Eech individual room has been designed in 
an appropriate setting for the merchandise dis- 
played, and while they differ in periods, the back- 
ground details are so well planned that the transi- 
tion from one to the other is harmonious. 

All entrances to the store have employed Sainte- 
Genevieve marble imported from the Pyrenees; 
the floors here are of Roman travertine. The 
automobile entrance, which is Modern in style, 
is graced by pilasters topped with Ionic caps; 
the walls are a smoke-gray color and rendered 
more spacious by the use of a large cut mirror. 

Entering from Second Boulevard, the first 
space is the Accessory Lounge which has been 
worked out in an advanced Modern style with 
the simple lines of the whole enlivened by fluted 
columns and flower motifs. The whole room is 
keyed in grayish-mauve, providing a restful at- 
mosphere for the start of an intensive shopping 
tour. Yet here as elsewhere, the effect is more of 
a psychological one, for your eye is not drawn 
to the details of the room itself but rather to the 
display counters and their contents which are 
only modified by the background that is felt sub- 
consciously. In this room the floor is a geometric 
design of Roman travertine. 

To the left and right of the Accessory Lounge, 
respectively, are the Venetian Room and the Mil- 
linery Salon. In the former is shown the French 
influence on 18th Century Italian design. This 
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room is a reproduction of a salon in the Villa 
Barbariga. Executed in light-hearted and frivo- 
lous fashion, it is an appropriate setting for the 
intimate apparel which is sold here. Showcases 
are set in large panels with delicately curved mold- 
ings. These panels, in light chrome yellow, are 
set off by blue-green Venetian furniture. A grace- 
ful wrought iron railing gives the window the 
appearance of a balcony—further adding to the 
gaiety of the setting. Built-in cases with amply 
proportioned drawers beneath carry the folded 
apparel, longer cases with sliding doors are used 
for the longer negligees on hangers. Small Louis 
XV side chairs upholstered in a dotted damask 
are used before the counters. Wherever possible, 
the air-conditioning openings have been made 
unobtrusive. In this room, for instance, the small, 
rectangular panels below the ceiling moldings 
are ornamented by plaster leaf scrolls at the center 
and at either end: where the cool air emanates, 
the panel has been left open with a screen cover- 
ing the face. Applied to this is the same scroll 
treatment to render it less noticeable. 

For the millinery, an 18th Century French draw- 
ing room houses the smartest styles of the moment. 
The least attractive or the most beautiful of the 
feminine sex cannot help but thrill to the enjoy- 
ment of trying on a gay chapeau in this charming 
interior. Separate mirrors with curved orna- 
mented frames occupy the main wall space; 
hefore these are placed small, individual Louis 
XV tables on which are placed smart hand mir- 
rors with plastic frames. Chairs, also of the Louis 
XV period, have a small-patterned damask up- 
holstery, and the three-bracket appliques are 
delicately made with tiny silk shades and crystal 
drops top and bottom. The band-box corner doors 
are hung with portiers and shaped valance, fringe 
trimmed; set within the panels above are plaster 
compositions of ribbon bows and wide brimmed 
hats decked with garlands. Two large windows. 
curtained in apricot damask and equipped with 
wrought iron railings, admit daylight. The color 
scheme is blue-green set off by beige. As in the 
Venetian Room, the carpet is rose-beige carrying 
the same color note through from one side to the 
other. The Accessory Room in the center of the 
first floor is an example of English Modern. 
Semicircular at one end, this large and important 
room has fluted pilasters topped by Ionic caps 
to set the structural background of classic sim- 
plicity and carry the same feeling already estab- 
lished in the preceding Accessory Lounge. The 
flat wall surfaces are a light sand color carrying 
foliage ornaments of plaster; the built-in cases 
are of bleached oak, appropriate to the style, and 
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the floor is in a geometric pattern of travertine. 

Occupying the remaining space on the first 
floor is the Shoe Salon, a large rectangular room 
done in advanced Modern décor. Tall arched 
mirrors are set off by a distribution of panels 
forming pilasters. The keynote of this room is 
one of architectural balance which is accentuated 
by the mauve-beige and white treatment of the 
walls. The large window at one end is treated 
with crossed glass curtains and draperies of a 
distinctive leaf design; over the doorways is a 
novel use of plaster in the shape of three plumes. 
Off the main Shoe Salon is a semicircular alcove 
with a cerulean blue tone, offering an effective 
contrast to the warmer shades of the Salon. The 
display cases, set in the wall, are backed with 
mirrors; a simple plaster motif in white above 
the wall panels is most pleasing and the specially 
woven upholstery fabrics consist of a stripe and a 
textural nubbly one in solid color. The shoe 
benches were specially designed for the store and 
are in the same bleached wood of the small tables 
and furniture legs. One of the most interesting 
architectural features of this room is the plaster 
panel insert in geometrical pattern forming a 
diamond design; painted all one color, the raised 
plaster catches the lights and shadows which give 
it definite form. Floors of both the Shoe Salon 
and the alcove are carpeted in rose-beige. 

The elevator lobby on the second floor opens 
directly on the Sports Accessory Room which is a 
splendid example of the English Regency period. 
executed in a restrained manner which, once 
again, enhances but does not detract from the 
merchandise on display. It is decorated with small 
double pilasters having a motif of shells and 
acanthus leaves adorning the pediments over the 
openings leading to service sections. The walls 
are painted a delicate pale blue with contrasting 
off-white shades. In this room the lighter woods 
are used; the furniture is of natural birch and 
off-white, while the oak fixtures have a bleached 
finish. Placed on an all-over carpet of gray-green., 
the whole room is rendered doubly attractive. 

Beyond this room, which acts as a fitting intro. 
duction, lies the Sports Room, treated in Georgian 
style. The arched openings in the cut corners are 
decorated with narrow pilasters. Curved panels 
above these openings carry appropriate sport and 
hunting subjects in plaster relief. Within the 
large square panels are placed 17th Century horse 
racing scenes in colorful hand-blocked French 
wall paper. The remaining surface of the wall is 
painted a greenish-blue, with moldings and or- 
naments set off in light beige. A gray-green carpet 
covers the floor, and all the furniture is Georgian. 





Showcases have sliding doors with upper portion 
paned in a geometrical pattern; wall sconces carry 
two lights and are mirror-backed. The furniture 
consists of arm chairs and side chairs; two uphol- 
stered sofas in damask with shaped tops are set 
in the center of the room, back-to-back. Console 
tables are placed beneath the scenic panels. 

To the right of the Sportswear Section are the 
inviting debutante rooms—extending an invita- 
tion to the most blasé of the younger generation— 
for not one could resist the charm and intimate 
informality of these two interiors. The Victorian 
Room, for debutante ready-to-wear, is a pure ex- 
ample of the period, yet by its modern handling 
and adaptations is free and unoppressed so that 
each dress may have the stage to itself and be 
seen under the most favorable conditions. The 
necessary large mirrors have ornamental cornices; 
the draperies are of chartreuse taffeta. Each of 
the mirrors is flanked by carved wood consoles 
to add richness to the room as a whole. Shell and 
acanthus motifs recur in the pediments over the 
door. There is a graceful and utterly charming 
marble mantle at the south end of the room which 
further belies the fact that this is a department 
store and not a gracious private residence. The 
walls are covered with a bordered wall paper of 
the period in old rose. Flower and costume prints 
in black frames, Staffordshire dogs on the mantei 
and crystal side lights all add to the room treat- 
ment. The remaining surfaces of the walls are 
painted gray-green, with the ornaments picked 
out in off-white. The carpet is also gray-green to 
blend from the preceding room. All the furni- 
ture is of natural mahogany, upholstered with a 
flowered tapestry material. A pair of amusing 
love seats are at either side of the fireplace; arm 
chairs, Duncan Phyfe tables and a small hooked 
rug all contribute their share of Victorian atmos- 
phere. The section of the Victorian Room de- 
voted to debutante millinery also uses large panels 
whose moldings form frames for crystal wall 
brackets. A wall paper of a damask design in 
beige makes an effective contrast to the lettuce- 
green woodwork. The Victorian furniture is ma- 
hogany, and here the chairs have been covered in 
prune-colored satin to add a further richness to 
the period character of this interior. 

So authentic is the Régence Room to the left 
of the sportswear section, it might well be taken 
from a room in Versailles. Here the latest word 
in feminine dress is displayed and paraded to 
the satisfaction of every customer who appreciates 
a bit of grandeur with her shopping. To soften 
the architectural lines, the corners have been 

Continued on page 76 
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The architectural lines of the Régence Room are softened by 
rounded corners. Large mirrors with curved tops and shell ornament 
occupy most of the wall space. Overdoor panels show flower paint- 
ings after Van Gogh as a modern touch. Shaped moldings frame 
bronze and crystal appliques. The tone of the room is soft gray, 
accentuated by old rose fabrics, a gray-green carpet and the natural 
woods of the furniture. The flowing, delicately tapered lines of 
the furniture pieces also add importance; plain patterns and richly 
flowered damasks have been used for upholstery. The occasional 
tables, some holding potted plants and flowers, are of fruitwood 
and provide the necessary places for ashtrays and customer's 


purchases. 
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The shoe salon, above, is a large rec- 
tangular room developed in the Modern 
style. The keynote of the room is one 
of architectural balance, which is en- 
hanced by the mauve-beige and white 
painted walls. Off the shoe salon is a 
semicircular alcove in cerulean blue 
tones in effective contrast to the 
warmer tones of the salon. 


The Venetian Room, a reproduction of 
a salon in the Villa Barbariga, indi- 
cates the French influence on 18th 
Century Italian design. Showcases are 
set in large panels with delicately 
curved moldings, and the panels, in 
light yellow, are set off by blue-green 
and off-white contrasting carved orna- 
ment that harmonizes with the rose- 
beige carpet and Venetian furniture. 
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SYMPOSIUM OF MODERN LIGHTING 


A: no time has lighting held such a brilliant 
future in the designing of interiors as it does to- 
day. New uses for lighting, new lighting sources, 
new lighting programs, and an increased inter- 
est on the part of clients in the subject of lighting 
— all these point to a new era in lighting for the 
interior designer. 

A national conference on residential lighting 
held recently at the Electrical & Gas Association 
auditorium, Bloomfield, N. J., represented an 
organized effort by Westinghouse to present a 
synthesis of the scientific progress, professional 
thought, and the countless applications of light 
in the home. At this conference, designed for 
those actively engaged in residential lighting and 
allied fields, subjects of vital interest were dis- 
cussed. New developments in fluorescent lamps, 
the auxiliaries and the use of these lamps in the 
home were fully presented. 

Myrtle Fahsbender, Director of Home Light- 
ing for Westinghouse, was the chairman. Other 
speakers included leading interior designers. 
lighting engineers and authorities in allied fields. 

A highlight of the conference was discussion 
of the present development and future possibil- 
ities in light as an essential part of interior de- 
sign, by Bertha Schaefer, A. I. D., well known 
interior designer of New York. She spoke on the 
subject of lighting from the interior designer’s 
point of view, as follows: 

“To start a talk with a confession is probably 
a little worse than any other way. However, I 
clearly recall having complained that no lecture 
on lighting had ever seemed adequate, had ever 
given me what, as an interior designer, I was 
hoping to be given. | remember some of these 
talks: one was entirely concerned with tabulations 
of foot candles and highly technical experimental 
data; one gave a general resumé of the develop- 
ment of lighting devices over the past two decades; 
another was little more than a sales talk to send us 
forth to sell lighting and its new appliances. No 
one gave the interior designer anything really 
tangible for her work. 

Then Miss Fahsbender asked me to talk on this 
program. I was brought up pretty short, and have 
been trying to figure out just what is important 
to say regarding “Lighting, 1940”. I have come 


AND DECORATION 


INTERIOR DESIGN 


to feel very much like the woman who found a 
man fishing on a beautiful Sunday morning. She 
called down to the fisherman, remonstrating how 
he could catch that fine fish on such a wonderful 
day. The fisherman looked up at her on the bank 
and what he said to her I should never forget! 
“Listen, Lady, and let it be a lesson to you. 
Nothing would have happened to that fish if he 
hadn’t opened his mouth.” 

I now find myself in the position of having to 
address a well-trained group like you on this 
great subject of lighting. You can see my pre- 
dicament. 

In presenting lighting from the interior de- 
signer’s point of view, I am not sure whether I 
am supposed to speak of our aspirations or of our 
tribulations. Both seem to come equally to mind 
when I think of my work in lighting. 

There is nothing new in considering light as 
an element of design. Architectural members al- 
ways have derived their meaning from light and 
shade. A prominent landscape architect of today 
attributes her success to her ability to control 
light and shadow in her planting. What is new to- 
day is that through the intricate experiments and 
inventions of the engineers, we have been given a 
degree of control over the lighting of our rooms 
after dark that we never dreamed of having. and 
have been given facilities that encourage imag- 
inative uses of light far beyond any utilitarian 
idea of it. We have been given wings of light that 
prove sometimes to be very untried wings. 

The engineer has given us new bulbs and new 
reflectors. the scientist has taught us by his tab- 
ulations practical facts about correct illumina- 
tion, but our client must give us our job and pay 
the bills in the end. Always the interior designer 
must harmonize the things that can be done, the 
things that as a designer she longs to accomplish, 
with what the home owner is willing to permit 
her to develop. Some people look upon the slight- 
est departure from orthodox lighting as theatri- 
cal; others as an unnecessary expense. 

From the point of view of design, the placing 
of light units is all-important. Lighting should 
give emphasis to the decorative pian of the in- 
terior, accenting particularly the center of in- 
terest of the decorative scheme, often the chimney- 





piece, and should be felt in greater and less in- 
tensity rhythmically around the room. It should 
not be applied to, or thrown on to, a room after 
it is finished, but should be considered as an 
integral part of the design of the room. In short. 
used in this way, illumination becomes an element 
in design as well as illumination, and develops an 
architectural quality. To be good design, how- 
ever. lighting must be thought out along with the 
other fundamental requirements of the room and 
built into it. 

When lighting must be secured by the use of 
lamps alone, the selection of the lamp base should 
be made with care, not only in regard to the de- 
sign and shape of the lamp, but in consideration 
of its size and its equipment. The majority of our 
lamps are equipped with a diffusing bowl. al- 
though there are times when an accent of light 
is needed from a regulation two-light turn-down 
cluster. This modern equipment of a holophane 
bowl is employed even when converting antique 
vases and candelabra into lamps. 

Because of the wish to light a room with few 
distinct separate sources of light. tall lamps, with 
their greater diffusing areas, are essential. Too 
often I have seen rooms with small lamps on 
about every piece of furniture, and looking like 
a lamp department in a department store. Just 
as too many lamps in any one room are unde- 
sirable, so too is too great wattage in one lamp. 
I seldom use more than a 100-150 watt bulb in one 
lamp, unless a client sneaks it in behind my back. 
If lamps are properly placed with shades of 
proper thickness and there is average depth of 
wall color, proper distribution of light can be 
obtained without too much light being required 
from any one source. Of course when dark wall 
tones are to be worked with, the wattage of bulbs 
must be stepped up to make up for the loss of 
light from wall and ceiling reflection. One dif- 
ficulty we have in regard to lamps is in finding 
on the commercial market table lamps not only 
well-designed but also of sufficient height. We 
are constantly having to design and construct 
our own lamps because of this problem of height. 
Well-designed floor lamps seem more readily 
available. but these we use more sparingly than 
table lamps. 

Outside the living-room one is likely to need 
fixtures. The desire is to find a fixture that will 
give the proper illumination, without glare from 
an exposed bulb, and without too much attention 
being called to the fixture itself. This need to keep 
modern fixtures inconspicuous is very important 
in anything other than an exceedingly large room 


52 





or hall. In fact, the more I see of some fixtures, 
the more eager I am to build in my lighting: to 
get it from an invisible source. 

Of course, there are well-designed fixtures and 
there are times when the best answer is a fixture. 
Often just the dealer who pleases us with his de- 


signs is unreliable about delivery, turns out a 
poor metal finish, or fails us in some unexpected 
way. One of my fellow interior designers installed 
a delightful modern fixture in an apartment house 
lobby. That evening she received a frantic call 
from the superintendent of the house that the fix- 
ture was melting away. The manufacturer, in 
using a plastic, had used a heat-softening, rather 
than a heat-hardening material. A fixture from 
this same house dropped its lower sheet of glass 
squarely in the middle of the nursery floor. For- 
tunately, the baby was not there at the time. 

Definitely. however. lighting today is not just 
a matter of portable lamps and fixtures. Fre- 
quently it is built into the walls, the windows, or 
some piece of furniture. and is dependent, of 
course, on the whole scheme being thought out 
in advance of painting, or before plastering, if 
the house is being built. It is difficult for the in- 
terior designer to visualize in advance every 
lighting need, and certainly it is not simple to 
induce your client to let you build in equipment 
at these preliminary stages. Indeed, the natural 
wariness that people have against what appears 
to them new and revolutionary has been accen- 
tuated by certain unfortunate installations they 
have encountered of so-called modern lighting 
that popped up at them from behind many varied 
objects, and in many trick ways. Just as con- 
temporary furniture has had to live through a 
period characterized by its doing tricks, so, it 
seems. has lighting. We have been let loose with 
a new toy and with new materials related to its 
development and must take care in our enthu- 
siasm not to over-exploit it or make ourselves 
mere showmen. Taste in the employment of new 
lighting devices is as necessary as its presence in 
any other form of interior design. 

Probably the most important of the new in- 
ventions is the fluorescent bulb. It has brought 
us very specific problems in regard to the fitness 
of its use and the mechanics of its installation. 
I think the lamp manufacturers have found great 
willingness on the part of the lighting industry 
in general to learn to make use of these ungainly 
tubes of light that sing and hiss if not very care- 
fully manipulated; that lure us with their colors 
and wreck us if we do not watch out. The client 
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for whom I did my first job in fluorescent, just 
a year ago, was undiscouraged when first a prom- 
inent illuminating engineer and then the office 
of one of the big lamp manufacturers told us to 
forget fluorescent for home use. He was still with 
us when we found a practical lighting man who 
was willing to play with us and who had his 
share of trouble before the great line of bulbs 
was conquered and made to do the work we ex- 
pected of them. to forget the howling they seemed 
to prefer to do. My engineer discovered a method 
of muffling the noise-making apparatus and my 
long luminous wall of curtains now gives just 
that glow over the room that supplements the 
light from my lamps and knits them together 
into one general lighting whole. 

I have continued being interested in the use 
of fluorescent for the home, and believe a suc- 
cessful mingling of fluorescent and incandescent 
light can be achieved, and is preferable to straight 
fluorescent for living-room use. This must be 
done without noticeable contrasts of light sources. 
I believe greatly increased home-consumption of 
fluorescent light would result from the manufac- 
ture of a bulb more suited in form for use in 
table lamps and of a better constructed auxiliary, 
even should they be more costly. 

To arrive at the best application of these new 
tubes of light, of flood lights and spot lights, the 
interior designer needs not only help but co- 
operation from the illuminating engineer and 
the manufacturer. The engineer must let himself 
really absorb the problem involved, and work 
with imagination, even though the requirements 
may be exacting rather than extensive. 

In developing the work of the engineer with 
her own, the interior designer must understand 
exactly how his reflectors and other equipment 
are going to work, and must visualize accurately 
the eventual effect. This shows, I’m afraid, the 
skepticism I gained through following with blind 
obedience my first two preceptors. I remember 
the one whose rhetoric outstripped the ability of 
his reflectors, and whose construction was so 
much too important not only for the budget but 
for the size of the room as well. Undoubtedly 
the home-owner would be wise always to corre- 
late the advice of the interior designer with that 
of the lighting specialist. 

Even when the perfect plan has been evolved, 
there is the great problem of constructing the 
reflectors and the fixtures. Since the illuminating 
engineer is usually designer only and does not 
control the factory which makes his equipment, 
there is a great gap between the decision to go 
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ahead and the actual delivery of the material. 
However important the installation is to the in- 
terior designer, it still may be a very small piece 
of work to the fixture house, and with special 
parts required may be a nuisance job to them. 

Getting the fixtures installed often becomes a 
separate problem. With the manufacturer doing 
no installation, a different mechanic must do 
that. If anything goes wrong, the one will always 
blame the other. And of course the client blames 
the interior designer and longs for more con- 
ventional equipment. 

Not every job can afford extensive built-in 
arrangements, nor the special fees of an illuminat- 
ing engineer. On most jobs an interior designer 
finds that she must be her own “illuminating 
engineer” however much she may long for the 
services of her pet engineer who can always be 
relied on to visualize her job with her and work 
it out with proper regard to all its requirements. 
There are manufacturers of illuminating equip- 
ment who have an engineer available to advise 
but who of course must restrict themselves to 
their regular stock equipment. The majority of 
jobs the interior designer must handle herself, 
with only the help of a practical electrical me- 
chanic—just as she would work with the uphol- 
sterer, the drapery maker or other decorators. 

With the interior designer, each job is indi- 
vidually designed to suit particular requirements, 
each installation is experimental in some new 
way and each leaves us eager for the next group 
of tryouts. In this experimenting, the one requi- 
site that is constant is the need of so qualifying 
the use of our material that the new and the 
modern are brought in line with the dictates of 
good interior design.” 

Christine Holbrook, Director of Home Fur- 
nishings Department, Better Homes and Gardens 
magazine, spoke upon the subject of style and 
light as applied to the home. She discussed the 
necessity of bringing the science of lighting and 
the human element together. 

“All too frequently,” she asserted, “the ap- 
proach to lighting in the home is handled along 
too scientific lines. 

There was a great deal of valuable time lost 
in reaching the public in the Better Light-Better 
Sight movement, owing to the lack of coopera- 
tion between the lighting experts and the interior 
designers. Because of this, there was, for a while. 
a thought or, shall we say, a suspicion on the 
part of the public that the lighting experts were 
out to sell bigger lamps and bigger bulbs. 
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WITH DRAMATIC EMPHASIS 
ON THE FLORAL PATTERN 


No. 3731 —a recent addition to our very 
lovely collection of hand-printed linens. 
The important floral design and gay, flow- 
ing ribbon pattern make a very happy choice 
for both traditional and modern schemes. 
No. 3751 has been executed in subdued 


blues, greens and whites. 


ARTHUR H. LEE & SONS, Inc. 


Makers of Fine Period Fabrics 
383 MADISON AVENUE, NEW YORK 
BOSTON * PHILADELPHIA - CHICAGO + LOS ANGELES 
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But I’m glad to say I feel that day is past. For, the 
lighting experts and the interior designers finally have 
got together, with the result that the public now knows 
that the lighting developments were really for the best. 
and you have finally succeeded in making the public 
conscious of how precious their sight is; and they are 
appreciating ail you are doing to save it. But in attaining 
all this, one important lesson should have been learned 
in handling the public. For them efficiency isn’t every- 
thing. You need a sympathetic and understanding ap- 
proach to win your way, for it is not always possible for 
the homemakers to be one hundred per cent perfect in 
their home lighting any more than interior designers 
expect them to be wholly perfect in their know'edge of 
periods. Meet them half way by allowing them to cling 
to a lovely pottery or glass bowl they have had wired for 
lighting in the old days. Your job is to agree with them 
but convince them that piece has only a decorative value. 
and merely prove to them that it is useless for practical 
seeing purposes. Then bring in your new correct lamps 
for real eye work. 

One important thing you must still overcome—there 
are, of course, certain types of lamps still made for which 
there can be no excuse, certain lamps that are sold as 
being true to period. Firmly as | believe in period from 
a designing angle—lI feel strongly that the homemaker 
needs to be convinced that lighting is one place where 
period should not hold full sway. To me, the material 
used and general line of period should be enough. 

I feel that period lighting as we have it today should 
be a compromise. It should be the Twentieth-Century 
period lighting fitted into all the other periods of home- 
jurnishings. As a good example, let’s take the slavishly 
following-through of period that is at the base of the 
crimes committed in the name of lamplighting today. The 
“cute little numbers” (that’s what we call them in my 
office) are usually true to period, made exactly like orig: 
inals of the olden days, to hold one candle, but they are 
wired today for electric light and expected to shed light 
on the evening paper, grandmother’s knitting. Junior’s 
studying. and Bessie’s piano music. Here’s a good place 
for compromise: take this very period material which 
this bad lighting equipment is made of and design it 
according to light requirements of height, reflection. and 
shade, and you can have a light that will be much more 
correct for your period setting. If you’re going to bend 
backward and be true to periods, you need not even wire 
the home. 

I know, seeing homes as | do, that there is a great wide, 
untouched field in lamp rep’acement in the home. I feel 
guilty right at this moment about a few old wrought iron 
affairs I have in my own house, and if I can feel that 
way, imagine the many, many homes where bad. inade- 
quate lamps are in use. Study out to what extent you can 
convince people of the improvement that lighting alone 
can make in their homes, the rejuvenation that can take 
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Please your clients ... plan 


their recreation rooms with 


OLD HICKORY 


American Provincial Furniture 
at tts test 
Here is furniture that provides just the sturdy, rugged 
setting that’s right for Gaming Rooms . . . Recreation 
Rooms! It has an informal, inviting atmosphere that 
unmistakably says “relax”! And its strong, hand- 
made construction is built to take knocks—lots of 
them—and come up grinning! You'll find delightful 
designs in Old Hickory for every room . . . for Country 
Homes, Dude Ranches—as well as those informal 
rooms in city homes. By all means send the coupon 
for the big, illustrated Old Hickory catalogs below! 


Old Hickory American Provincial Furniture is 
made in “Antique Pine”, Chestnut and “Rustic 


Modern” in a wide variety of styles. 


Mail This Coupon TODAY! 





OLD HICKORY FURNITURE CO., Martinsville, Ind. 


SEND US... 
Catalog No. 42 American Provincial Furniture. 
Catalog No. 28 Rustic Outdoor Furniture (Old Hickory). 























STYLE SLANTS 


Autumn has seen a brisk business in the home furnish- 
ings markets. with a strong alliance between styling and 
values very much in evidence. Many widely varied ex- 
amples include a Provincial bedroom group of fruitwood 
with sides of curved panels copied from a 16th Century 
original in a French museum; a dinette set from a Mexi- 
can farmhouse with chair seats of crossed rawhide: a 
home bar with a brass-bound “olde oaken bucket” that 
squeekily pulls up under a roof eave on which clings a 
rambling ivy vine—the well section enclosed by two 
leather-covered doors studded with brass. 

The red, white and blue of our American flag is being 
used extensively in fashion—and in turn the same colors 
are appearing for many striking interiors. Another in- 
teresting alliance with fashion has been emphasized by a 
leading wholesale fabric house. This firm has found a 
definite trend today of silks, satins, cretonnes, chintz and 
other materials toward the favorite and currently fashion- 
able hues for women’s gowns. Many mills are already 
operating along these lines, with the result that now it is 
as easy as correct to match rooms with frocks. In design- 
ing an interior for a client with an individual chic in 
clothes. the same diction can be dramatically employed 
for the interiors in which she lives. 


LAMPS AND LAMP SHADES 

The S. P. Skinner Co. has increased the well known 
line of Tombs lamps by many that are new, including 
conveniently sized and attractively styled Colonial floor 
lamps as well as table models with hand-decorated shades 
on parchment paper. A two-bracket tole lamp in black 
and gold. with oval shade, comes in both desk and floor 
lamp sizes. You will find the room devoted to brass pieces 
far larger and more complete than ever before. 

The Regency style lamps at Lightolier Co. are still great 
favorites; the most stunning examples seen are in the metal 
table lamps combining pewter and bronze. In all lines 
a great many more metal types are being introduced this 
season. In promoting the idea of a hurricane lamp for 
every room, a small but representative assortment of these 
is displayed. The Bakelac process finish, guaranteed not 
to chip or tarnish, is used for another group which includes 
copies of oil lamps, and the popular pedestal floor columns 
with reflectors are now made in a lower price range with 
either a black or mahogany finish. In the 58” floor lamps. 
a touch of color is added by bowls of Lenox china. 

There are any number of interesting new lamps at Paul 
Hanson Co. You will want to see in particular the crystal 
bases, one in the shape of the American eagle, and another 
with a large tassel-fringe shade. Graceful Chinois figures 
in metal with silver and gold finishes are adaptable to 
many uses, and another equally popular type is a repro- 
duction opaline column which comes in white, green or 
clear with tailored, striped shades. Reproduction oil lamps 
of domestic china are selling well, as the copies maintain 
much of the feeling of the originals. A new note in shades 
is a classic motif photographed directly on the fabric. 
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your distinctive interiors, come 
to the Tomlinson Exhibition 
Galleries! Here are magnificent 
collections of Eighteenth Cen- 
tury; French. Regency; Nineteenth Century and 
Anglo-Breton, as well as new and exciting uses 
of leather. Among this wealth of fine furniture. 
you will surely find exactly what you are seeking. 
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SUPREME collection of fine 
furniture . . . rendered after the 
tradition of Colonial Virginia in 
Cuban and Central American Maho- 
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the baker-winslow 


STRAHAN WALLPAPER NO. 7638 


The original of this paper was found in an old 
mansion built in 1794, in Marshfield, Massachusetts. 
The paper was discovered beneath a layer of plaster, 
pasted to the oid pine wall. More and more, wall- 
papers are supplanting the barren painted walls 
which had their brief day in the late Twenties and 
early Thirties. Papered walls are an integral part of 


characteristically American home decoration. 


THOMAS STRAHAN COMPANY 


CHELSEA, MASSACHUSETTS 
Makers of Fine Wallpapers Since 1886 


showrooms 
417 Fifth Avenue, New York and 6 N. Michigan Avenue, Chicago 
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‘place in such a simple way, not to speak of dispositions 


improved through lack of eye strain, and, most impor- 
tant to all women, persona! appearance enhanced—why 
its a tremendous commercial field. Convince the woman 
about price; she will have to convince the man of the 
family—he pays the bill. 

There is great need to influence stores that have model 
rooms or build model houses to use only correct lighting; 
not promotiona' items. If the public sees only the right 
lamp in every room they cannot help but be educated, 
and it would make our job of editorial photographing 
much easier. Speaking of photographs, I consider, from 
my own editorial experience, that dealing with the public 
you cannot show too many photographs of “befores” and 
“afters” of lighting. Today the public is picture conscious. 

Then there’s a pet theory of mine about the public and 
lighting. It is, I think, a very human one. It might well be 
called light for the lazy, for with the public you may stress 
and stress the right lamp for the right place or purpose, 
but unless you can interest the homemaker to do a little 
study and research work on her own family, the good light- 
ing you may sell them may be lost when it comes to install- 
ing it in the home. My thought is: the light shou'd be 
brought to the person, not the person to the light. My 
idea wou'd be to ask every woman who has a home and 
family to study the habits of her family and from this do 
her buying. She will find that everyone has a favorite 
place or chair in the home that when any member of the 
family becomes intensely interested in doing anything 
they love to do, they'll stay right in the spot they are and 
not pick up and move bag and baggage to 100 percent 
lighting somewhere else in the room. So you see lamps 
should be bought and placed where the members of the 
family will be using them. We are all creatures of habit. 
The secret of good lighting is having the light in each of 
these spots. 

Then another pet theory of mine is that the different 
types of lamps suitable for different purposes such as 
piano, sewing, reading in bed, etc. should all be made in 
every bracket price. Not the same design but the same 
type. After all, it’s a serious responsibility to sell a lamp 
that’s bad for the eyes just because the woman can’t afford 
to pay for the right type. This woman who is counting 
her pennies needs good light and eye protection really 
more than anyone e'se. 

The many millions of home owners that really need 
assistance and guidance in the lighting of their homes are 
only confused when it comes to technical phrasing. Today 
they are more conscious of style than of efficiency.” 

Stressing the point that good light in the home is es- 
sential for the good health of the nation’s eyes, she urged 
designers of lamps to continue their efforts to impress the 
public with the fact that good sight can be combined with 
well designed lamps. “We must work from both ends,” 
she concluded, “the scientific and the human interest angle, 
thus arriving at a very happy between.” 
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Get the facts about moisture-resistant 
ARMSTRONG'S ASPHALT TILE 


HE drab, space-wasting cellar is 

gone for good . . . today, the up-to- 
date architect or designer provides a 
smart basement recreation room. An 
excellent starting point is an economical, 
attractive floor of Armstrong’s Asphalt 
Tile—the only type of resilient material 
which can be used over concrete in 
direct contact with the ground. 

The 41 beautiful plain and marble 
colorings of Armstrong’s Asphalt Tile 
make it easy to design basements which 
will meet with clients’ sure approval. 


This floor is quiet and comfortable 
underfoot, too. Maintenance? Only 
routine sweeping, occasional washing 
and waxing. Cigarette burns can be re- 
moved. Costly refinishing isn’t required. 

Yet, with all its advantages, Arm- 
strong’s Asphalt Tile is really low in 
cost. Get all the facts. See “Sweet’s 
Architectural File.’’ Or, send for free, 
color-illustrated booklet—Floor Beauty 
at Low Cost. Armstrong Cork 
Co., Building Materials Div., 
1225 State St., Lancaster, Pa. 























is this trim, modern recreation room in the George Davis residence of Manheim 


Township, Pennsylrania, with its practical, beautiful floor of Armstrong's Asphalt Tile (installed by nepal tr a Ine.). Active ping- 
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harmoniously blend with all types of furnishings 


ign to Wurlitzer, piano placement is no longer a 


problem. For Wurlitzer, with its many new Spinettes, 
has given interior decorators a real solution to that age-old 
problem of ‘‘what to do with the piano.” 

Notice, in the room above, how easily the Wurlitzer Style 
570 was made a part of the arrangement. See how well its 
graceful proportions fit into the spirit of the other furnish- 
ings—how well it brings the tradition of fine music to a 
modern setting. 

See these delightfully different pianos at your Wurlitzer 


Illinois 


free of charge, your portfolio of piano styles in full color 


ID&D- 10-46 


dealer. Or write today for a portfolio illustrating in color the 
many Wurlitzer styles. Some are in the new plastic fabric— 
Kordevon—and can be had in a number of soft and beauti- 
ful pastel shades—others in a wide variety of selected wood 
veneers. Among them you will find many that will add 
charm to any decorative scheme. The Rudolph Wurlitzer 


Company, De Kalb, Illinois. 


WURLIIZER 


RES.U S PAT.OFF, 


A name famous in music for over 
200 years 
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In the field of the new home light sources developed 
only within the last few years, Myrtle Fahsbender. Direc- 
tor of Home Lighting for Westinghouse. presented the 
results of many fluorescent lamp test installations. She 
expressed the opinion that the new type of lighting will 
come into greater prominence in the home in the future. 
Her address. of particular interest to interior designers. 
was in part as follows: 

“Any new light source discussed as a possible addition 
to home-lighting practice seems to suggest only two com- 
prehensive approaches for such analysis. The first ap- 
proach is that of merely considering the lamp as a re- 
placement for light sources already in use. The second 
approach is broader — the determination of the ability of 
the lamp to create a new technique of light application. 
Either approach requires a thorough knowledge of the new 
source, with particular reference to how it differs from 
sources in current usage. 

In general. the spectra of the fluorescent white and day- 
light lamps approximate their respective names. Those 
who have used the lamps will agree to their suitability in 
broad fields for these qualities. However. for many light- 
ing applications. color quality cannot be assessed along 
broad lines but must be subjected to a very critical analysis. 

Three “whites” are commercially available—the 
Daylight, the 3500 K White (present standard) and the 
2800 K White. which was the original standard and is 
now popularly known as the “Warm White”. In the dining 
room, very little difference will be noticed in the appear- 
ance of foods with any one of these lamps as compared with 
another. Far more important is the effect on the room, the 
table, and its surroundings. The daylight lamp is distinctly 
cold and bluish in appearance it has no qualities of mel- 
lowness so desirable to the average diner. 

Uncertainty as to color changes of interior design under 
fluorescent lighting has been a retarding factor in its appli- 
cation. The presence of the green and yellow mercury lines 
in the spectrum of fluorescent lamps over-emphasize these 
colors in wall finishes, drapery, rugs and upholstery and 
therefore their appearance may be objectionable. 

As a study of these opinions, I submit in detail the color 
schemes, the lighting and the results of three living rooms. 
In the first, the apartment living room is 13 ft. by 20 ft. 
with a 9-ft ceiling. The color scheme is as follows: walls — 
light pink; ceiling — cream; rug — brown; drapery — 
brown background with cream and tan leaves and dusty 
pink flowers; chair, brown and gold; and chair, green. 

In this living room three 30-watt T-8 fluorescent lamps 
were placed behind the 9-ft window valance, and one 15- 
watt T-8 lamp is placed on top of a secretary. The following 
are some reactions to the use of daylight. white and warm- 
white lamps. 

The daylight lamps changed the pink walls to a wisteria. 
an orchid-pink. This change was not objectionable although 
the walls became a subdued orchid-pink when a spirited 
pink was desired. On the other hand, the warm white lamps 
were objectionable as the walls became a reddish-pink 
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YESTERDAY ... HAND-KNOTTED IN 


HAUSER 





TODAY .... HAND-TUFTED IN 


MAINE *U.S.A. 


Tuts lovely rug, woven to our order in a free 
Austria, was in high favor with decorators because 
of its deep, rich pile, its versatility for the de- 
signer, its unmistakable distinction without 
prohibitive cost. 


A lesser but very real discomfort of the Euro- 
pean debacle, both for the decorator and our- 
selves, has been the disappearance of this rug 
from our lines. We have more than ordinary 
pleasure, therefore, in announcing that the 
Austrian Hand-Tuft is now once more being pro- 
duced, with all its original desirabilities preserved, 
plus that of quicker availability, in our own state 
of Maine. 


The many past devotees of this fine rug will 
share our pleasure in its revival, as will those 
other decorators who have already noted the 
steady trend toward greater elegance and luxury 
in interiors, and who seek a beautiful, distin- 
guished and adaptable floor-covering to meet it. 





“BOLDEN FLEECE" FLOOR COVERINGS 


136 EAST 57 STREET, NEW YORK 


Da 


CHICAGO: Merchandise Mart « LOS ANGELES: 816 So. Figuerea St. 
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that might be termed “peppermint-pink”. Under the warm 
white the ceiling became “pinkish” and the pink flowers in 
the drapery were intensified and the brown background 
became a reddish-mahogany brown. The white fluorescent 
lamps were exceedingly pleasing and there was no ob- 
jectionable color change. The color change in this room 
from natural daylight to fluorescent lamps was less notice- 
able than from daylight to incandescent. 

The window valance was so constructed that it was 
possible to adjust it. From a decorative point of view the 
valance should not be more than six inches out from the 
window frame. Measurements indicated that the wall 
directly over the valance had the highest brightness, but 
this was only of the low order of one-quarter candle per 
square inch. 

The second living room is 14 ft. by 17 ft. with an 8-ft. 


6-in. ceiling. The color scheme is: walls — light gray: 
ceiling — white; woodwork blue-grey: rug — grey: 


drapery—dubonnet; chairs—chartreuse; and sofa—blue. 

The ceiling fixture of polished silver is eighteen inches 
square, six inches deep and equipped with five 15-watt 
T-12 fluorescent lamps. The daylight. warm white and 
white lamps were alternately used in this fixture. The day- 
light, on examination, was definitely objectionable as it 
produced an exceedingly cold, gloomy appearance; with 
the warm white lamps, even though they produced a pleas- 
ing flesh tint to the glass of the fixture. the grey walls and 
blue-grey woodwork became an unattractive blue-green. 
The white lamps were least objectionable. but, nevertheless. 
when used without portable lamps were subject to some 
criticism. The blending of fluorescent lighting and in- 
candescent lamp lighting in this room will be discussed 
later as will the application of fluorescent light sources to 
portab'e lamps. 

For a continuous cove installation in a third room, one- 
half designed as a library and the other half as a sun room. 
the illumination level, largely from 36-inch and 48-inch 
daylight lamps, was over 35 ft-c. The ceiling height was 
9 ft 8 in with the room sizes as follows: Library: 17 ft by 
14 ft; Sun room: 14 ft by 8 ft; Bay window: 10 ft by 7 ft 
6 in; walls—grey green; ceiling—white; rug—green; and 
drapery—with orange and yellow designs on cream—com- 
plete the color scheme in this sun-room—library. 

I wish to call attention to the cool colors used in the 
interior plus the use of daylight lamps. From my expe- 
rience such a color scheme with daylight lamps produces 
a very bluish-green cool interior. It has always been ac- 
cepted that the work of an interior designer was one in 
which the personal element of likes and dislikes was very 
important. This personal factor enters residential light- 
ing. We believe the fluorescent lamp broadens the ability 
of the interior designer and lighting specialist to cope with 
all phases of this personal element. 

The particular spectral quality of fluorescent lamps 
seems no barrier nor any advantage to their use at vanities 
or for bathroom mirrors. Women have always realized the 
necessity of adjusting make-up technique to the require- 
ments of the locations where it will be under scrutiny. 
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UBLIC room furniture as well as state- 
room furniture on the S.S. Delbrasil 
of the Mississippi Shipping Company is 
equipped with Formica tops. The ship was 
designed by V.M. Friede, Naval architect, 
and the public room furniture was fur- 
nished by Irving & Casson, A. H. Daven- 
port Co., Boston. 


These table tops are cigarette-proof, stain 
proof, and very durable. They are very 
good looking and will stay that way for a 
long time. There are raised metal edges 
to keep the movement of the boat from 
throwing things off the tables. 


The S.S. Delbrasil also has Formica wall 
paneling on fire proof cores in the state- 
rooms and utilizes the material in many 
other ways. Let us send you literature. 


THE FORMICA INSULATION CO., 4649 Spring Grove Ave., Cincinnati, 0. 
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Masterpiece of Jacquard Weaving 








To plan and execute the weaving 
of a fabric like this is a technical 
feat of which few mills are capa- 
ble. The repeat is 68 inches long 
..-the design required 17.280 
cards, and was executed in a re- 
markably short time. 


It is because of achievements 
such as this that decorators bring 
their most difficult problems to 
Cheney Brothers. and turn to 
Cheney Brothers when fabrics 
of genuine authenticity and un- 
disputed quality are required. 


CHENEY BROTHERS 


Silk Manufacturers Since 1838 «509 Madison Ave., N.Y.C. 
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The incandescent lamp of the relatively low wattage used 


in the home is not a match for the high-wattage 'amps of 


the office, the decorative tones of the restaurant where 
flametint lamps and other special tints are no rarity, or 
the severe daylight at the football game. Fluorescent 
lamps merely apply another standard, just as easily used 
after a few trials. 

Similarly, sewing rooms suggest the use of the daylight 
fluorescent 'amps under which color discrimination and 
color matchings are more accurate. Color differences 
which exist between threads, bindings and materials are 
emphasized under daylight fluorescent lamps. It is far 
easier for the seamstress to avoid mistakes when sewing 
by illumination of daylight quality as contrasted with a 
light source having a spectral quality which merges dark 
blues and blacks so that only the most exacting eye can 
detect differences. 

The multiple use of light sources in the average room of 
the home makes it important to consider limitations, if any. 
of the use of fluorescent lamps with natural daylight or 
with incandescent lamps. The living room is where this 
matter deserves special study because it is the show place 
and focal point of the home at any hour of the day, and 
since it is most apt to have a great number of light sources. 

The eye, developed under natural light. prefers the cool 
color quality of the daylight fluorescent lamp when arti- 
ficial lighting levels are commensurate with daylight 
levels. However, at low levels of natural daylight or none 
at all, it is psychologically easier to be satisfied with a 
color of light which is distinctly not comparable with day- 
light, such as that from the yellowish incandescent lamp. 
This suggests the value of the daylight fluorescent lamps 
as a tool for establishing high lighting levels and its par- 
ticular value in those parts of the home where such levels 
are desirable. and where mixed artificial and natural light 
is commonplace. 

In the living room, and other general rooms of the home. 
blending takes on a different aspect. in a house the prob- 
lem is usually one of totality—either all natural, or all 
artificial. In an apartment artificial lighting used in 
conjunction with natural daylight is more common. The 
daylight fluorescent lamp, as discussed above, may stim- 
ulate to a marked degree the use of artificial lighting during 
daylight hours. And when artificial light is prevalent, a 
person moving from one circle of light to another— 
whether in the same or different rooms—will still be more 
at ease if distinct contrasts are not present. 

The combination of an I. E. S. (150-watt) floor lamp 
and a table lamp (two 60-watt) with a white fluorescent 
window valance is a pleasing blending. Experience has 
shown that blending of incandescent and fluorescent is 
sometimes necessary to produce an interior that is pleasant 
and not too cool. 

When fixture and fluorescent floor lamp, which are 
essentially direct-light fixtures, produce acceptable foot- 
candles, it is usually necessary to add incandescent lighting 
by means of I. E. S. floor and table lamps in other sections 
of the room to decrease contrast and to give warmth to an 
otherwise cold interior. 
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Beauty under clone ¢ 








a 
Every salon. ev ery department of the 
handsome new Saks store in Detroit’s 


Center Building. is Bigelow carpeted! 





To add to the beauty of the strik- 
ing and varied interior designs, Smart hats are chosen in a Victorian atmosp 


A nq = the Debut here in th Min ery 
L. Alavoine & Co. of New York chose Mmante Room at Detroit's new Saks. Bigelow Oui m Regreint: a 
ey velvet carpet, 





Bigelow’s luxurious but sturdy Oxley 


velvet carpet. And, working with pet job. Its services include advice 
. = P . ta ™ ° ° . 
Bigelow’s Carpet Counsel, they ob as to the right grades, special designs 
tained specially-dyed colors, rose and colors for your needs. There are 
beige and grey green, to harmonize contract specialists available in Bige- 
with their decorative plans. low offices from coast to coast. Bige- 


Carpet Counsel will be glad to work low -Sanford Carpet Co., Inc., 140 





with you on any type of contract car- Madison Avenue, New York, N. Y. 


"vg of cagpeTs eu" 


CARPET COUNSEL by BIGELOW WEAVERS ~-7™m«or® 


INTERIOR DESIGN AND DECORATION 65 





yen 


a 


CL ee 


ey 





Warwick Silver 


I HESE Punch Bowls, in- 


spired by Old English heir- 


looms, are in keeping with 
the coming holiday season. 


14 quart capacity. 


o . 
3 EAST 40TH STARLET © ntw ¥VORRKR. A Y 


RICHARD NORTON, INC. DILLON-WELLS, INC. 
155 E. Supericr St., 760 W. 7th St., 
Chicago Los Ange'es 
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The 3500K White is a good average match for such 
incandescent lamp wattages as used with I. E. S. portables, 
etc., but perhaps a little too cold for the smaller bulb sizes. 
especially of the vacuum type. However, slight differences 
in any of these sources, due to color of shades, decorative 
glassware, wall paper, etc., do much to make the average 
person unconscious of any differences in a room lighted 
partially by incandescent and partially by white fluores- 
cent. Occasionally color schemes may upset this general- 
ity, especially with very dominant tones. 

Actual temperatures in the home due to the lighting are 
seldom of such a degree as to present a problem. Psycho- 
logically, however, a real gain is possible with the fluores- 
cent lamp under certain conditions. It is quite accepted 
that an impression of coolness is a good substitute for 
actual coolness. It is not within the province of this 
talk to discuss this field, but so many occurrences illus- 
trate its va'idity that its importance cannot be overlooked. 

The coolness of fluorescent lamps is an advantage when 
installed in coves, window valances, built-in lighting and 
other decorative effects. For example. the use of 21 feet 
of continuous fluorescent light to simulate daylight behind 
window curtains does not create a problem of heat dis- 
comfort nor danger of scorch or discoloring of the curtain. 

High-level lighting for reading might involve the factor 
of heat discomfort if the illumination was locally supplied 
and direct in nature. For example, the usual proximity of 
a bed lamp to its user suggests the value of high efficiency 
sources with minimum radiant and total heat. 

Fluorescent lamps are tubular in shape, relatively long 
in length with only a few standard wattages available. 
While a greater number of wattages are of course possible, 
and will no doubt be forthcoming, it is doubtful whether 
the fluorescent lamp will ever compare with the incandes- 
cent in flexibility and interchangeability. The fluores- 
cent lamp through this inflexibility, may provide its own 
barrier toward greater usuage, or may serve as a real stimu- 
lus toward better planned home lighting. 

But accepting the fluorescent lamp in its present form. 
size and shape considerations in the home focus attention 
on their use in portable lamps, the places where lineal 
sources are advantageous and the places where shallow- 
ness is a recommendation. The low brightness which is a 
result of a particular output radiated from a large surface 
is a factor in all three considerations and need not be 
discussed separately. 

One of the basic requirements of certified I. E. S. port- 
able 'amps is that of low brightness as a precaution against 
glare. The fluorescent lamp has this characteristic in- 
herently, and therefore would seem to lend itself to such 
application. The big drawback is, of course, its low 
wattage per unit of length. The minimum diameter of a 
circular shade would have to be on the order of twenty 
to twenty-two inches to accommodate conveniently the 
several 15-watt, 18-inch lamps necessary for a reasonable 
total output. Manufacturers have combined within the 
semi-indirect floor lamp two fluorescent lamps mounted on 
each side of the husk beneath the diffusing reflector. 
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SAKS DETROIT INTERIORS 


These eleven individual ‘sShops-within-a-Shop’’, dis- 
cussed and illustrated in this issue were conceived, de- 


signed, constructed and executed by 


L- ALAVOINE & CO: 


712 FIFTH AVENUE, NEW YORK | 


INTERIORS - FURNITURE - TAPESTRIES - OBJETS D’ART 





























= NEW REPRODUCTIONS 4y S&aur <iod 


Just when you're wanting them most for Fall deco- _ of the fine original to make this one of the most out- 
rating projects...Sloane presents several new addi- _ standing reproductions we've had. Like the original, 
tions to its collection of reproductions. This table is _ this table is of mahogany, with tilt-top pedestals. 
one. Sloane Master Craftsmen copied the fluent lines _It is available to decorators throughout the country. 







Wholesale FURNITURE Division WE«& A | % LOAN E 575 FIFTH AVENUE - NEW YORK 
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Chinese Floral in Wedgwood colorings, 4 sec- 
tions. $12.00 per set. Highest point 78 inches. 


COULTCS « oo 
FOR YOUR PATRONS WHO APPRECIATE 
THE BETTER THINGS OF LIFE... 


+ There are scores of people 
and 
clients who want something 
Scenics 


have a particular appeal. 


among your prospects 


different. For these, 

Many new designs are now 
available for the modern, mod- 
est-size home. There are numer- 
ous harmonizing shades to give 





Underseas—for bath 
or powder rooms. 


you a complete latitude for 
exquisite color combinations. 

Ask your dealer to show you the new and lustrous 
Ming Floral in all four colorings ...the modern 
.. the Chinese Floral and 
many others. 

Write to our Cleveland Studio for descriptive 
folder on Venwood, the washable wallpaper that 
looks like real wood! 


THE SCHMITZ-HORNING COMPANY * CLEVELAND, OHIO 


Underseas . gorgeous 


Ming Floral. 4 sections. $12.00 per set. 


4 ground colorings. Highest point 52 inches. 
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This practice will be more widespread since the intro- 
duction of 15-inch lamps particularly suited for this ser- 
vice. Lamps curved back on themselves might be a solu- 
tion, but certain practical barriers limit their likelihood 


_ of early availability. Higher wattages in shorter tubes are 
_ also possible, but the corresponding higher brightnesses 


and other difficulties might make the gain less important 
than at first indicated. 

Thus. present uses of fluorescent portables are largely 
confined to those places where shape may be an advantage 
(desk lighting. music racks, bed lighting, etc.) or where 
a new style can be created. For many years, the incandes- 


_ cent lamp has been suggested for designs based on its own 


merits rather than as an imitation of the candle; similarly 
the fluorescent lamp should be developed for its particular 
shape and characteristics. The bridge lamp is one of the 
few lamps which has come to our attention frankly 
acknowledging by its design that the fluorescent lamp is 
tubular. The streamline shape of the fluorescent lamp bulb 
creates a modern feeling which may limit its use in period 
designed interiors even though the portable lamp finishes 
conform to the decorative scheme. 

Architectural lighting features require continuous light- 
ing. and so many of our working activities are lineal in 
character that it is not surprisng to find the fluorescent 
lamp actively used for such purposes. Therefore, the 
fluorescent lamp needs no other recommendation than the 
fact that it is better in many ways than any other tubular 
light source. 

For “close-up” lighting, where high level illumination. 
low brightness, and coolness are all considerations, the 
fluorescent lamp is adaptable. Tubular lamps over the 
width of the mirror are much less apt to create deep 
shadows on the face than a single concentrated in- 
candescent source. 

The average ceiling height is now only slightly over 
eight feet and any fixture which hangs down appreciably 
except, perhaps, in the dining room, is objectionable to 
many. This factor is one that has contributed to the de- 
cline in acceptance of ceiling fixtures in the home. Another 
factor is the necessary bulk of the incandescent lamp. 
which together with the required diffusing media did not 
lend itself to flat fixtures. The small depth, low brightness. 
coolness and high efficiency of fluorescent lamps place in 
the hands of a fixture designer a new tool. one which can 


_ be incorporated in close-ceiling designs that will meet the 


demands of architects, interior designers and home owners 


| wishing this type of fixture. 


It is hoped that manufacturers of home lighting equip- 


| ment will recognize this characteristic of the fluorescent 


lamp and design units based on it, rather than as imitations 
of present fixtures. Bookcases, coves, valances and shelf 
lighting will move slowly because of installation costs. It 
cannot be denied that such applications represent luxury 
lighting to many, yet so many features of home building 
and design do represent luxuries that the mere technical 


_ ability to do a good job with lighting will recommend it to 


many as a “necessary” luxury. 


INTERIOR DESIGN AND DECORATION 














HMonachrome. .. 


Choice of 


interior Design Leaders 


C's **House of Ideas” in the new Rockefeller 
Home center includes many of the newest and best 
improvements in home design and a preview of the 
building materials of tomorrow. Flexachrome, used 
to floor the kitchen, combination room, and three 


bathrooms, is the resilient floor of tomorrow. 


Think of a flooring that has no color limitation— 
that has a satin-smooth surface that cleans easily 
without effort—that is made in sixteen tile sizes to 
provide any style of floor design and layout—that 
is greaseproof and highly acid and alkali resistant— 


that can be installed on either wood or concrete— 








That’s Flexachrome! 

This unique new flooring is sold and installed by 
approved contractors located in all principal cities 
and towns. Write for the name of the Flexachrome 
contractor nearest you and a copy of the new Flexa- 


chrome color booklet. 


The TILE-TEX Company 


101 Park Ave., New York City — Chicago Heights, Illinois 














The SIKES Company, Inc. 


BUFFALO 
20 Churchill Ave. 


ONE PARK AVENUE <« NEW YORK 
CHICAGO PHILADELPHIA BOSTON 
Mdse Mart 1128 Walnut St. 90 Canal St. 





@ Simple in line and 
simply elegant is this 


modern, mahogany bed- 


room by SIKES_ Entire 
group (exteriors and in- 
teriors) is 1}OO% Honduras 
mahogany, finished in 
rich toast color. Visit 


your nearest Sikes factory 
showroom for many other 


stimulating ideas! 


fein 
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This superb Sheraton Carleton House 

Desk of Satinwood with line inlays 

‘ od, and its hand wrought 

a possesses an atmo>5- 

phere of absolute authenticity the 

charm of which is enhanced by that 

note of modernized beauty you find 
in @ Tapp creations 





@ The stately beauty of the romantic 
past is eloquently expressed by Tapp’s 
master craftsmen who recreate Tra- 
to satisfy modern 


ditiona! Furniture 


home decoration demands 
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Color, now so readily obtained from fluorescent lamps. 
does not seem to be an important advantage. Naturaily. 
Christmas, party, and other decorative applications be- 
come easier, but due to the relatively high initial cost of 
fluorescent lamps and operating accessories, they will 
probably be used sparingly. 

Naturally the availability of color may stimulate some 
thinking on this matter by interior designers, and a new 
technique of application to normal interior lighting re- 
quirements may evolve. This would really change home 
lighting practice if it became widespread in scope, but the 
immediate hope of such developments seems scant. 

In previous discussions, no attempt has been made to 
weigh the value of fluorescent lamps except from the light- 
ing standpoint. Naturally the cost of equipment must be 
considered. Fluorescent equipment, as compared with 
equal grades of incandescent equipment, will cost several 
The length of the lamp, the use of two 
lampholders and the requirements of auxiliary equipment 


times as much. 


probably insure the continuance of this ratio. 

But initial cost cannot be considered the sole criterion. 
Incandescent fixtures for living room lighting are avail- 
able for 69 cents, for five dollars, for twenty-five. Each 
increase in price is justified not only by the quality of 
illumination produced but by factors of style, decoration, 
safety. durability, etc. Fluorescent lighting must be 
analyzed on the same basis, with the added complex factor 
of weighing the importance of color quality, coolness. 
shape, and other characteristics which have been discussed 
and which may not be conveniently available from other 
light sources. Individuality and distinctiveness may re- 
quire a higher fixture price, with no attempt to justify its 
value except on these points. 

Economic operation from the standpoint of current 
saving is decidedly unimportant in home lighting. Few 
outlets are operated as much as five hundred hours per 
year, and therefore the total annual cost for current repre- 
sents a small percentage of the initial cost. 

Except in built-to-order homes which are decidedly in 
the minority. lighting equipment must be flexible so that 
it can be installed when the home is already finished. 
Many of the most important advantages of fluorescent 
lighting can only be achieved by built-in equipment. If 
this is done initially, the expense may be reasonable; if 
afterward. the expense is a real barrier to usage. The 
average builder has not as yet recognized lighting as a 
sales factor. nor does the average buyer plan it in the early 
stages of construction. This lack of planning automatically 
mitigates against anything that is not a package item ready 
to be attached to a standard outlet box. While fluorescent 
fixtures of a package nature are gradually being made 
available. this field is virtually untapped. 

Desk lamps have been available for some time and used 
extensively but other portable lamps are decidedly in the 
minority. Even in the bedlamp field, where the light dis- 
tribution from a tubular source and the lack of heat might 
be advantageous. few have been noted. 

While fluorescent lamps have undoubtedly many dis- 
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Old Paintings 


for the smart homes of today! 


Landscapes, portraits, sporting scenes and still life 
paintings expertly selected from the works of the 
outstanding English, Dutch and Flemish artists of 
the 17th, 18th and early 19th Centuries—at moderate 
prices for werks of such excellence. 





A Few of the Artists Represented 
John Russell, R. A. J. N. Sartorious Patrick Nusmyth ; 
W.J. Muller Frances Sartorious J. F. Cropsey 
William Williams J. F. Herring, Sr. Copley Fielding 
C. M. Powell 4ijred Parsons, R. A. Barker of Bath 
James Stark dilen Ramsay Henry Walton 
Devis \. Verendael J. A. Wheeler 
Pogdani Pieter Hardime Jules Didier 


A corner of our Show Rooms 
showing just a few of the colorful 


Mimig atin Needham’s Antiques, due. 


J. E, TRELEAVEN 
IMPORTERS OF 
ENGLISH ANTIQUE FURNITURE, PAINTINGS AND WORKS OF ART 
ELDORADO 5-7493 
143 EAST 57TH STREET 
NEW YORK 








YOU can create 
DISTINCTIVE ROOMS 





N this bath—as in many other rooms—the walls make the 

room, give it freshness and originality that clients expect from 
a decorator. Your job of planning walls that set the style keynote 
cf a room will be immeasurably easier when you use Linowall. 

Available in 30 handsome colorings, Linowall is a linoleum-like 
wall covering that can be inset or inlaid with designs in wood, 
metal, linoleum, glass, or plastics. The colors run through the full 
thickness of the composition . . . which means that it never needs 
refinishing. A damp cloth whisks away all ordinary soiling. 





Your clients will like Linowall because it is scuffproof and does 
not crack, craze, or buckle, even when walls settle slightly. 

The price? About half as much as other permanent wall cover- 
ings. Write now for your copy of Decorative Walls of Endur- j 
ing Beauty—a factual, color-illustrated book that 
will give you many usable ideas. Armstrong Cork Com- 
pany, Floor Division, 1248 State Street, Lancaster, Pa. 


: - ARMSTRONG’S tnowall 


Made by the makers of Armstrong’s Linoleum 





If you are looking for a new way to add style to walls, yo.’ll 
want to investigate Linowall—the truly washable linoleum-like 
wall covering. Here, peach and black Linowall are used with 
a coral and white linoleum swan inset. Floor is Armstrong’s 
Linoleum. Be sure to get our booklet on Linowall. 
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Hobe Erwin Edztions 
‘Wallpapers 


presents 


Washington Arbor 





This adaptation of an old Chinese teabox paper is one 
of a line of authentic and interesting papers carefully 
styled for the decorating trade. 


Jones and Erwin, Inc. 
15 East 57th Street New York City 


Chicage Agent — Bassett & Vollum, 740 Rush Street 
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tinct characteristics, their immediate use in the home 
seems to be largely confined to specialty utilization of these 
characteristics rather than broad applications. The factors 
which have made it a success in industrial and commer- 
cial fields are seldom repeated in the home. 

Home lighting is based on the use of a large number of 
sources, with little real weight given to efficiency as such. 
A light source which represents a high initial cost must 
fall back on other factors than efficiency to justify its appli- 
cation. As equipment becomes available. there will be a 
certain amount of replacement of incandescent sources but 
this will be small compared to the total units involved. 

The fluorescent lamp, by starting a trend toward more 
built-in lighting, may be important enough to make a 
real change in home lighting technique. Its shallowness. 
low bulb temperature, and comparable initial cost to built- 
in installations of incandescent may open the door to a 
field hitherto considered the special province of the 
wealthy. Undoubtedly, built-in lighting can never be as 
inexpensive as conventional lighting from fixtures and 
portables, but in its stimulation of thinking in terms of 
planned illumination, it may be a vehicle for real progress.” 

Practical methods of making familiar pigments and 
objects appear “normal” under fluorescent lighting were 
presented by O. P. Cleaver, illuminating engineer for the 
Westinghouse Lamp Division. 

Results of an extensive survey. he stated, show that all 
colors appear relatively brighter under low levels of in- 
candescent light than under equivalent levels of fluorescent 
light, but at intensities of from 50 to 100 foot candles 
fluorescent lighting becomes superior for color discrimina- 
tion. In general, best appearance is produced by a com- 
bination of white and pink fluorescent lamps, two white 
to one pink. Special warm-colored shields and reflectors 
also can be used with white lamps to correct the quality of 
the light. For lighting prepared foods. as in restaurants. 
fluorescent lighting with some added warmth of color like- 
wise was found to be preferable. 

Human skin and hair are not flattered by uncorrected 
lighting with either daylight or white fluorescent lamps. 
according to the report. Most attractive coloring is pro- 
duced by a combination of two daylight lamps to one pink 
lamp. Rooms with pink or rose walls, ceilings, or decora- 
tions may not require pink lamps, if daylight fluorescent 
lamps are used for the basic lighting. This type of color 
correction is critical, and should be done carefully. 

Observers in the tests agreed that interior wall and floor 
colorings of vivid color look better than subdued colors 
by fluorescent light. Without correction, however, fluores- 
cent light changes the character of many colors, and a 
combination of one pink to two daylight lamps was favored 
over all other light sources tested. Some cool blues and 
greens are given a clean, fresh appearance. and are actu- 
ally improved by uncorrected lighting from daylight lamps. 

Marjorie Wardman, of the Long Island Lighting Com- 
pany, contributed an address, “Garden Lighting—An 
Avenue of Approach,” in part, as follows: 

“With the exception of a few moonlight summer nights. 
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OrricE Design Anp DECORATION 


A PROFITABLE FIELD FOR INTERIOR DESIGNERS 
The interior designer interested in office design and decoration will find 
in our extensive line of office furniture many items that will aid in 
creating an interior that will precisely express the individuality of a client. 
Why not visit our showrooms and view the many unusual desks, chairs, 
bookcases, club chairs, davenports and filing equipment now on display. 





Macety? Towler 


Incorporated 


385 MADISON AVENUE ® PLAZA 3-7000 ® NEW YORK CITY 
































One of the 75 remodeled rooms 
featuring fine furniture for bedroom, dining room and living room. 
VANLEIGH FURNITURE COMPANY. FACTORY DISTRIBUTORS: 115 WEST 40TH STREET, NEW YORK 
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Wrought Iron for Interiors 


A new line wrougnt iron furniture for interiors that 
jares to depart from traditional styling! Molla has 
reated a line new in conception, styled to harmonize 


> {finest interior furnishings. These occasional 
chairs, table and chair sets, plant stands, lamps 
ind decorative pieces will enhance the appearance 














stn or period. Upholstered pieces 
nuslin. All wrought iron is Rust 


D x , f \ 
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les gold and silver. 


lisit our showroom or 
write in for Catalogue 
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410 East 32 St., New York, N. Y. MUrray Hill 3-5874 
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‘most flower gardens are a total loss after nightfall when 


it comes to enjoying the real beauty of Nature. Many per- 
sons today have little leisure at the close of day to enjoy 
their gardens, so that a great demand for prolonging the 
daytime beauty of flowers and shrubbery exists. 

Taking up where the sun left off in this fashion, light 
first found a following among the large estate owners. In 
recent years the growing popularity of rock gardens and 
the cultivation of landscaping for small homes has brought 
the demand for night-time illumination in residential dis- 
tricts of every town and hamlet in this country. 

It is with this in mind, and realizing that home lighting 
activities are curtailed in the summertime, we turn to 
garden lighting as a new avenue of approach. 

Our procedure in developing a garden is as follows: 
Look over the garden and draw up a mental picture of it 
when illuminated. Make note of equipment and wiring 
necessary. and if any unusual problems arise, discuss them 
with your service man. We usually set up the equipment 
the day before meeting the client, and to present first the 
colored lantern slides of other gardens and a short talk 
on the necessary outdoor equipment. This is followed by 
an exhibition of the illuminated garden. 

In many instances we are asked to leave the equipment 
for a few days longer, so that the hostess may invite more 
friends to view it. 

We do not sell the garden lighting equipment but we 
make arrangements with the local dealers to carry it for 
the consumers. This keeps our contacts on a more pleasant 
basis. 

So far we have illuminated about 24 gardens. They are 
different types—some large. some small. In addition we 
have lighted church grounds for Strawberry Festivals; 
Outdoor Parties; Outdoor Pageants; Greenhouses; Exhi- 
bition Park (Tulip Gardens) ; 4H Junior Fashion Show. 

For simple garden lighting ru’es, | would like to refer 
you to the excellent leaflet “Landscaping with Light”, in- 
cluding fixture and wiring suggestions, by Myrtle Fahs- 
bender. Home Lighting Director, Westinghouse Lamp 
Division. 

There are just a few reminders however. Equipment is 
not expensive. All connections must be water-tight. The 
aim of garden lighting is to produce beautiful pictures 
by the subtle placing of artificial light to achieve the most 
desirable effect. Make your equipment inconspicuous 
and conceal your floodlights in trees and shrubbery. Illu- 
minated lily pads which come complete with water-tight 
socket and cord, lend beauty and enchantment to a pool. 
Highlighting of statuary and bird baths adds unusual in- 
terest. Why not encourage gardeners to plant light bulbs 
along with their flower bulbs and enable them to move the 
equipment as the season progresses. giving enjoyment 
from daffodils to dahlias.” 

Other speakers on the program included Jack Blitzer. 
American Equipment Association; and H. E. Plishker, 
R. G. Slauer, T. R. Porter, R. R. Brady, Isabel Barry, 
Agness Greaser, Marshall Richardson, Mary W. Held. 
Blanche Flynn, Sarai Waugh and E’izabeth K. Todd. 
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LECTURES AT DECORATORS CLUB 


The Decorators Club is sponsoring a series of lectures 
during October and November, for the public as well as 
the professional field, on decoration and interior design. 

Joseph Aronson, the well known exponent of Modern 
design, and author of several books on traditional furni- 
ture, will deliver a group of addresses on the evolution of 
Modern furniture from the traditional styles. and the use 
of both in contemporary interiors. The lectures will be 
illustrated by the use of slides and blackboard sketches. 

John MacAndrews, of the Museum of Modern Art will 
lecture on Modern interiors. 

Van Day Truex, Vice-president of the New York 
“chool of Fine and Applied Art, and former head of the 
Paris School, will also give a talk on “Interiors and Per- 
sonalities.” descriptions of rooms, private homes and 
apartments in France and in Italy. illustrating the in- 
fluence of determined personalities. 

Information may be had and tickets purchased for the 
series at the Decorators Club, 745 Fifth Avenue. Tele- 
phone Wi: 2-6055. 


A group of New York members of the American 
Designers Institute, of Chicago, called a dinner meeting 
of the Industrial Designers at the Architectural League 
on Thursday evening, September 12th. for the purpose 
of forming a group in New York City similar in form and 
purpose to the A. D. I. in Chicago. Eventually this New 
York group will join the A. D. I. as its New York chapter. 

\. D. I. has members from all states in the union and 
meets twice a year in Chicago, during the Home Fur- 
nishings Market. Since so many industrial designers are 
concentrated in this area, the need for an organization 
of this kind is felt to be very important. The purpose of 
this group will be to uphold the highest ideals of this 
profession, to adopt a code of professional ethics and to 
organize for the mutual benefit and protection of its 
members, and for the promotion and understanding of 
the practice of the art of designing in the Home Furnish- 
ings Industry. 

The Executive Committee for the purpose of organizing 
this chapter consists of the following members: Alfons 
Bach—Chairman. Leo Jiranek. Ben Nash, Ray Patten, 
Walter Von Nessen, Ruth C. Kosmak. John Vassos, Tom 
Lamb; Membership Committee: Paul Lobel—Chairman. 
Belle Kogan, N. F. MacGregor, George Cushing. G. W. 
Blow, George W. Kosmak; Press and Public Relations 
Committee: John Vassos—Chairman, Virginia Hammill. 
Gerald Johnson. Ben Nash: Entertainment Committee: 
Leo Jiranek—Chairman, Frieda Diamond, Robert Heller. 
Tony Sarg; Design Piracy Committee: Tom Lamb— 


Chairman, Ray Patten, Walter Von Nessen. James Wyn- 


borough. 
The Committee reports will be made at another meeting 
planned for the near future. Announcements of this meet- 


ing will be made later. 


INTERIOR DECORATOR, man, would like to locate with firm 
as interior decorator or salesman. Qualified to successfully exe- 
cute complete interiors. Eight years experience with well-known 
Vew York decorator. Address Box 135, INTERIOR DeEsIGN AND 
Decoration, 521 Fifth Avenue, New York, N. Y. 
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DECORATORS... | : 


For ALL Your Window 


Accessories Turnto... 


THE ONE SOURCE 
THAT 15 COMPLETE! 





MILLER-CONNELL LINE FEATURES THE GREATEST 


VARIETY OF STYLES IN 


@ Glass Metal and Wood Pole Sets 

@ Mirror, Bamboo, Wire, and Carved 
Cornices 

Crystal Hold-Backs 

Festoons and Rings in all materials 
Cantonnieres 

Canopies 

Ornamental Plaster Work 

All Types of Venetian Blinds with Mir- 
ror Slats — Steel Slats or Wood Slats 


Also a Special Custom-Built Service — Accessories built to 


your design and specifications. 


Write for Complete Catalog 


MILLER-CONNELL MFG. CO. 


Since 1865 


P. NATHAN SONS, Inc. 
453 FOURTH AVE. 
New Yor« City 
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English and Foonch 





Antiques 
165 EAST 54th STREET, NEW YORK, N. YZ 
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MAKERS OF FINE FURNITURE 


435 EAST 56th STREET NEW YORK 
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DESIGNING THE STAGE 


FOR COMMERCE 


Continued from page 47 

rounded in a thoroughly pleasing manner. Large mirrors 
with curved frames and shell ornaments above occupy 
most of the wa’l space. Overdoor panels contain flower 
paintings after Van Gogh—adding a touch of the Modern. 
Curved moldings frame bronze and crystal appliques 
which add a further accent of the true period. The win- 
dows are gracefully treated with glass curtains to the sill 
and draperies of damask with shaped valances and hold- 
backs are edged with silk fringe. The tone of the room is 
a soft gray, set off by old rose and accented by the gray- 
green carpet; the natural wood tints of the period furni- 
ture also give the atmosphere of residentia’ living and 
further character to the room. The flowing, delicately 
tapered lines of the furniture pieces also add importance; 
plain patterns and richly flowered damasks have been 
used for upholstery. The occasional tables, some holding 
potted plants and flowers, are of fruitwood and provide 
places for ashtrays and customer’s belongings. 

In the Fur Sa'on a variation of the Modern style is re- 
peated to further balance the masterly combining of 
periods. Plain double pilasters frame large mirrors which 
are set flush with the wall from floor to ceiling. Overdoor 
spaces are decorated by paintings depicting the various 
fur-bearing animals. The color scheme here is gray-green 
with gilded ornaments. The carpet is the same color and 
the furniture—entirely done in the Modern style—is 
painted a sage green. 




















AUTHENTIC 
FRENCH AND ENGLISH 
ANTIQUES 


Decorative Accessories 


Custom made lamp shades to 


harmonize with any interior. 


ELLIS STUDIO 


4163 West 3rd Street 
Los Angeles 
Calif. 
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An interesting feature throughout the store is the small 
vestibules between the rooms which are concave and con- 
tain separate built-in disp!ay cases. The base is of marble 
and the pilasters, moldings and other architectural treat- 
ments are all architecturally different for each. Still an- 
other unusual feature in. the design and decoration of the 
Saks store is that a feeling of space pervades every part 
of the interiors; nowhere is there any crowded or badly 
proportioned element; each has been combined into a 
unified who’e to serve a separate and necessary function 
in the smooth operation of each department. Through a 
judicious use of mirrors, indirect lighting and properly 
placed corridors, a series of visas has been created which 
leads the eye from room to room. The “store-within-a- 
store” idea has been adapted so successfully that the visi- 
tor is ever led further to explore. This method of creating 
the desire of the customer to shop from one room to an- 
other is one of the valuable advances in store design. 

Those stores which have spent the time and money for 
the creation of individually designed interiors—even down 
to specially dyed carpets and personally selected acces- 
sories—have chosen experienced interior designers whose 
ideas embrace the latest there is to offer in Modern com- 
fort. They are finding that it all pays—and pays well— 
with mounting profits acting as a definite scale to decide 
the success of its application. The public today demands 
comfort, beauty and service when going anywhere to 
spend money. The alert store owner today, aware of this, 
is catering to these demands in the wisest manner known 

by giving his customers what they want. 


ANNOUNCING 


the recent arrival of 
four chotwce shipments of 


Linglish 
Antiques 


These new additions to our stock 








include many pieces of exceptional 


merit and true distinction. 
+ 
GEORGE BLUNDELL 


OF LONDON, INC. 
IMPORTERS OF ENGLISH ANTIQUES 
385 MADISON AVENUE 


NEw: YORK 
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Manufacturers and Designers of 
Fine Custom Upholstered 


Furniture 























“THE JAMES” 


Let us help you with your special order 


work in period or modern upholstery. 


116 EAST 27th ST. (Near Park Avenue) 
NEW YORK, N. Y. 
Phone: MURRAY HILL 4-4281-4282 
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The THOMAS JEFFERSON CHAIR 


—_— the group of authorized reproductions 
and adaptations of chairs of the Presidents of 
the United States...made exc’usively by Regent 
Shops...not for museums but for fine homes. 


EGET SHOPS 


642 SIXTH AVENUE (at 20th Street) NEW YORK. N 
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PICKLED PINE DESK, leather sliding top and 


metal gallery from the Surrey House collection. 


SURREY HOUSE 


385 MADISON AVENUE NEW YORK 











STYLE SLANTS 
Continued from page 56 

Of the new Borghese lamps at Charles Hall. Inc., we 
particularly liked the curved cornicopia in white and gold 
with a painted shade of brown and tan festoons: also a 
black and gold cherub base with shade of grape and vine 
pattern to match. Silver and gold tea paper has been 
applied in squares to other shades; some give an antiqued 
effect, and others have a floral design made from the back- 
ing paper. The classical columns in dark green and gold 
or black and gold are also outstanding. 

With most imports temporarily stopped, Crest Co. is 
placing more emphasis on the Rookwood line of domestic 
bases. The popular Eucalyptus pattern which formerly 
came in a large size is now in a smaller size lamp: the soft. 
natural mottled blue tones of the background are accented 
by distant purple shades. Many of the new lamps are 
priced lower than ever before yet you will find several of 
the same designs duplicated as well as a great number of 
those which are new. 

Lamps of glazed ceramics and rare imported woods are 
the latest items at A. J. Van Dugteren & Sons. Shades of 
simple lines and quality fabrics have been created to com- 
plement each. The ceramic bases are available in glazes 
including a luminous clair de lune, a rich sang de boeuj 
and a new off-white finish named seafoam. The wood 
bases are hand-turned and executed in walnut. Santo 
Domingo mahogany, South American coco-bolo. bubinga. 
primavera and Austra’ian lacewood. This new line of 
lamps is also to be seen at the Orrefors Galleries. 








Lighting by Light- 
olier assures J/ast- 
ing satisfaction. 
Every fixture that 
bears this famous 
name has been | 
styled by artists — 
engineered by 
lighting experts — 
and produced by 
craftsmen. And every Lightolier has the ex- 
clusive Bakelac finish that preserves original 
beauty unchipped and untarnished. Send your 
clients to our showrooms for fine lighting of 
all periods. Write for “The Charm of a Light- 
Conditioned Home”. Decorators fully pro- 
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FABRICS 

The new Concordant Group of fabrics introduced re- 
cently by Johnson & Faulkner. Inc. has already shown its 
flexible adaptability in one of the tower suites at the 
Waldorf-Astoria hotel. 
selected for the six fabries in the group. and by a fusion 
of colors these carefully blended fabrics have been evolved. 
Of domestic manufacture, all are new and exclusive with 
this firm. Both Modern effects and traditional monotones 
are obtainable by combining these various materials. 

You will be interested to learn that the excellent con- 
tract department maintained by Herter-Dalton, Inc. is 
now headed by Flora W. Hoffman, a person well known 
to the trade for a number of years. You will appreciate 


Six popular basic colors were 


the special cooperation given by this firm in working out 
color and designs to your specifications. 

John C. Milne, formerly manager of the buying depart- 
ment for one of the most prominent wholesale fabric 
houses, has now opened a fabric showroom of his own at 
509 Madison Avenue. You will find here an individual 
line with many of those subtle colorings you have been 
wanting for some time. Only distinctive chintzes are car- 
ried, and at present you will see an amusing one taken 
from the Godey hat designs: another is of a large straw- 
berry motif of French origin on three grounds. All are 
fast colors. You will also like all the stripes, from a narrow 
one with colors to tie in with English blocked chintzes, to 
the wide monotone. A textural silk comes in colors taken 


from well known Modern French paintings. 
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Thank you! Crest strives always to give outstanding values 


on distinctive merchandise. 
It pays to visit the Crest Showrooms 


THE CREST COMPANY 


1219 Merchandise Mart — Chicago 
383 Madison Avenue — New York 
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Manufacturers representatives for 
Baker Furniture, Inc Johnson Furniture Co © 
The Manor House Mueller Furniture Co 
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Manufacturers of 
Fine Mirrors and Furniture 





a. KY Se . &.. 


Showrooms and Factory 
208 East 52nd Street 
NEW YORK, N.Y. 























CONTEMPO SHOP EXHIBIT: ROCKEFELLER HOME CENTER, 630 FIFTH AVE. 


*CONTEMPO for MODERN- 


Rca designers with a flair for distinctive modern 
are making Contempo their main source of supply 
for upholstered pieces — May we serve you? 


CONTEMPO SHOPS Inc. 


Des 
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WHAT ARE IDEAS WORTH? 


A great deal! But their value is only 
potential. The fulfillment of the idea is 
what counts. That is why our interior 
designers bring their various carpet prob- 
lems to Manges. Working the ideas out 
—translating the fancy into fact—gives us 
both a lot of fun! 


P.S. We have some pretty 


good ideas of our own. 





. SIMON MANGES & SON 


INCORPORATED 


FLOOR COVERINGS SINCE 1857 
14 EAST 32nd STREET - NEW YORK 
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STYLE SLANTS 


FURNITURE 


You will not want to miss the dramatic new group of 
chairs, occasional tables, lamps and piant stands just 
brought out by Molla, Inc. The wrought iron coffee tables. 
kidney shaped or with several tiers of scrolled wrought 
iron, are painted gold, silver or other bright colors; and 
the delicate little slipper chairs with their sparkling gold 
buttons in the tufted upholstery also have gilded legs and 
frames. Every one is interesting. Wide-striped satin is 
used to cover other side chairs; the lamps are most un- 
usual with graceful curled bases which come either singu- 
larly or in groups. Of course you can get any finish on 
these. from an antique red to the most delicate pastels. 

A new note is sounded in pianos by the recently intro- 
duced Solovox instrument invented by Laurens Ham- 
mond. It has an auxiliary keyboard of three octaves with 
keys smaller than that of a piano so the fingers of one 
hand can span both keyboards; the Solovox keys are 
slightly below the level of the piano keys. When playing 
regular piano music, the right hand carries the melody 
on the new keyboard and the left accompanies on the 
piano. giving a duet effect of two instruments with the 
resulting music rich and varied. 

For the client who revels in home movies, Bell Howell 
Company offers a walnut projector cabinet with elevating 
stand. A walnut panel resting on top of the cabinet is 
mounted on a steel column concealed within: this may be 





18th Century 
TOLE LAMPS 


with Tole Shades and Old English 
Brass Lamps with brass shades 


& 

Copyrighted CATALOG to the trade 
* 

200 styles, original creations and 


adaptations, correct in all details 
of form, color, patina 


Tole Smokers Floor Lamps 
Tole Fixtures Table Lamps 
Designed by 


HERMAN KASHINS 

(Georgian Lighting Studios) 

225 Fifth Avenue, New York 
Please do not bring your clients 


























MODERN RATTAN’ FURNITURE 


We manufacture an_ exclusive 
line of Modern Rattan Furniture 
for every room. Consult us for 
your Custom Built Designs. 
Our complete stock of Tropical 
Decoration Materials including, 
Matting, Bamboo, Blinds, Floor 
Coverings, etc. is the largest in 
the west. 
Let us help you with all your 
Tropical Decorating problems. 
Estimates and Catalog upon 
request. 


Factory and Showroom 


TROPIC SHOP 
4568 Beverly Blvd. 
Los Angeles, Calif. 
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elevated up to fifty-six inches to hold the projector. The 
entire unit may be easily moved on concealed wheels to 
any part of the room. With the projector stored inside 
when not in use, it serves as another decorative and useful 
piece of furniture for a lamp, books or other accessories. 
You will find the new showrooms of H. S. Clifton. Inc. 
now located at 18 East 50th Street, a far more convenient 
spot where you will be able to drop in often. Much of the 
work here is special order, but a few new pieces on the 
floor will appeal to you, especially a small Regency love 
seat and a two-cushion upholstered sofa that is luxuriously 
comfortable, and usable in formal or informal rooms. 
The entire floor devoted to Baker furniture at the 
showrooms of A. H. Stiehl Furniture Co. is excellently 
designed to offer a quiet background in good taste. 
enabling you to see each piece to its best advantage. You 
will be able to choose from many examples whatever you 
need for living room, bedroom, or dining room. Par- 
ticularly attractive is a pine writing desk and matching 
arm chair with separate round leather seat cushion. The 
French Provincial pieces are excellent; and you, of course. 
know the beautiful antique finish on the Connoiseur items. 


POTPOURRI 


Announcement is made of the consolidation of Palmer 
& Embury Manufacturing Co., makers of fine upholstered 
furniture, with The Orsenigo Co., known for excellence 
in cabinet work. A representative line is maintained in 
the showrooms at 383 Madison Avenue where the needs 
of interior designers will still be carefully attended to. 





F rench English and Italian Furniture 


F rames also carried in stock 


@ 


Leopold Colombe & Pro. ime. 
Dnmporters and Hlakers of Tine © Furniture 
238 EAST 44th STREET, NEW YORK 


























E. C. CARTER & SON 
INC. 


Est. 1885 
Among our Fall Imports 
now arriving are Swiss Tam- 
bour Muslin Curtains and 
Piece Goods, also Brussels 
and /rish Point Lace Cur- 


tains. 


Their demand for the cur- 
rent decorative mode con- 
tinues undiminished. 


49 EAST 53rd ST.. NEW YORK 





Philadelphia Los Angeles 

1600 Walnut 816 S. Figueroa 
Street Street 

Chicago 1502 Heyworth Bldg. | 
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CHARLES H. BECKLEY, Inc 


SHOWROOM & FACTORY: 305 EAST 4 REE 
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DAVIDSON, LTD. 


420 N. ORLEANS ST. CHICAGO, ILL. 
MANUFACTURERS OF FINE FURNITURE 








STYLE SLANTS 


with emphasis on all commissions for contract work. 


Krussink Brothers have just issued an attractive new 
catalog showing a large line of wall brackets, shelves and 
occasional tables. Jot the name down as a good source 
to keep on file. 

To add smartness to a room, mirror cornices offer an 
ideal finishing touch. The Nurre Companies, Inc. have a 
wide selection made of mirrored polished plate glass 
mounted on an adjustable frame of steel plate which per- 
mits a six inch adjustment. By this flexibility your client 
may be sure it will fit in a new apartment with ease. In- 
stallations are simple for two screws with glass rosettes 
on the outside are a'l that are required to hold the entire 
cornice; holders are provided inside to hold drapery and 
curtain rods. Orders are supplied immediately from stock 
and prices are moderate. 

At least once your problem will be a difficult fanlight 
over a doorway. One of the best solutions is the use of 
a stationary venetian blind which is made to order to your 
measurements. The Western Venetian Blind Co. makes 
this in wood or in metal with a baked enamel finish; or it 
may be had in two styles, either fluted or with the regula- 
tion tapes. The metal blind for all windows is a new 
type which offers many advantages, for it may be more 
easily cleaned; it folds easily due to its concave shape 
and the corners are rounded. The ten colors available 


were all selected by interior designers. 














An example from our large stock of English and French antiques. 


ENGLISH and FRENCH 
REPRODUCTIONS 


THE ALBANo [OMPANY. Inc 


SHOW ROOMS 
309 EAST 46th STREET 


NEW YORK 
TOS ANGELES DALLAS 
816 So. Figueroa St. 718 Sante Fe Bldg. 
CHICAGO BOSTON 
627 West Lake St. 355 Boylston St. 








S. Pp. Skinner €o., Inc. 


iccessors to Skinner Hill Co. 


SUITE 339, 225 FIFTH AVENUE, NEW YORK N. Y. 


Most comprehensive display in one showroom of Solid 
Cast Brass Floor and Table Lamps; Calfskin, Parchment 
and Custom-Made Silk Shades. 

Fireplace Equipment 
Garden Furniture and Figures in Lead and Iron 
Decorative Brasses and Glassware 


Open all day Saturday except July and August for the convenience 
of decorators. 
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ANTIQUES - LAMPS - ACC EssORIEG CHINESE WALLPAPER 
2 Ji ‘a co 
A.M. pA CHS 
myrtle (2) 


44 East 53rd St., ELdorado $-3989 New York City 
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Alfons Bach, designer, has announced his removal of 
studio and office to his new building, Haviland Road. 
Stamford. Conn. A New York office at 101 Park Avenue 
will also be maintained. 

The Froelich Leather Craft Company in conjunction 
with the Lackawanna Leather Co. has a new department 
for manufacturing and distributing leather. These mel- 
low, polished finishes, which have been developed specially 
for your use by Mr. Froelich, come in a color range from 
soft pastel shades through tan and brown to walnut and 
mahogany. You will particularly like the Hunter’s green. 
Old English red and _ tortoise-shell—so excellent for 
antique furniture reproductions. Also carried in stock is 
V ogueleather, haircelled top grade in a range of colors. 

Undoubtedly you have seen, or perhaps have already 
used. those amazing picture frames manufactured by 
Braquette. Inc. But this is to remind you of their out- 
standing features: they are made with a simple molding 
to hold the glass and picture at top and bottom; the backs 
are adjustable, as in the cord Braquette—which can be 
expanded to thirty-six inches, and they may be purchased 

most inexpensively—in four rich colors, silver, gold. 
red and black, and all tarnish-proof. 

Custom-tailored leather is used to make up the finest 
all-leather chairs, ranging from office types to a large wing 
chair. made by the Ehrlich Leather Co. The colors. plain 
or antiqued. are all clear in shades which will surely 
appeal to you. This firm also carries a line of 18th Century 
upholstered furniture made of the finest woods and con- 


structed with the greatest care. 





Steiner 


Studio 


UPHOLSTERY 
DRAPERY 


EMBROIDERY 
QUILTING 


Workrooms for the Trade 


Since 1907 











DISTINCTIVE. GARDEN, 
TERRACE, SUN PARLOR 
AND YACHT FURNITURE 





Charming rattan and cane bridge set. 


Write for Illustrated Catalogue. 


GRAND CENTRAL 
WICKER SHOP, INc. 


Manufacturers 


217 E. 42 Street, New York, N. Y. 














WARD and ROME 
63 East 57th Street, New York, N. Y. 
vv 
Table and Floor Lamps 
Fine Painted Shades 
Waste Baskets 
Trays 


DESIGNED TO ORDER 
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FIREPLACE EQUIPMENT 


Fenders 








Copy of an American Fender, with Eagle Motifs. 


An attractive fireplace deserves the finish given by a fine 
fender. We have them from simple Colonial designs to rare 
English and French antiques, ranging from $20 to $200. 


MANTELS SCREENS ANDIRONS GRATES 
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craflsmanshipr, Manor House Reproductions hance frexma 
nent vatue—a quality that pleases discriminating clienb 


Sayer 
She Manor Howse 


353 Madison Avenue ‘ 
New York City ¢ 


Because they are unique examples of fine design and sipreré 
ww 
’ 





THE MANOR HOUSE IS A DIVISION OF BAKER FURNITURE. INC. 


And at A nafif and Labls, Ine. Merchandise ‘ Mart Chicag 0 es 
tr 

















if you’re particular about Carpet Colors 


buy 


‘ALEXANDER SMITH 


“NEARLY RIGHT” WON'T DO 
IN CARPET COLORS 


“WALEXANDER SMITH & SONS CARPET CO.- 295 FIFTH AVENUE, NEW 
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@ The panels of polished plate glass that frame the fireplace really DO THINGS to this room, They 
bring a sense of far greater spaciousness than actually exists— radiate color and cheer. 


With glass, your opportunities to create original and de- 
lightful effects are literally limitless. You'll find no other dec- 


EN D L ESS sO U RCE orative material that lends itself to such a variety of expressions 


—practical ... novel . . . ornamental. No other material can 


OF DECORATIVE be used so effectively to broaden and brighten homes—to 


make them charming and cheerful. 


IDEAS Your local L-O-F Glass Distributor can offer practical sug- 
gestions that will stir your imagination and help convert ideas 
into inspirations. He can tell you about the “last word” effects 
that decorators have created with glass in homes, everywhere— 
with glass in conventional form or in the new and alluring 
decorative types now available. Why not call him today? You'll 
find him anxious to cooperate and eager to assist in the solution 
of any problem of design or application. Libbey-Owens: Ford 


DESIGNERS, OF COURSE, USE Glass Company, Toledo, Ohio. 
PLATE GLASS FOR 
ALL MIRRORS 


—but it is well to stress to clients the @ Bathroom walls of colorful Vitrolite are 
widely used by discriminating designers because they 


importance of Polished Plate Glass A ; 

a ‘ * * combine sparkling beauty with easy cleaning and per- 
for all mirror installations—quality manent sanitation. Here the shower-stall door of polished 
of plate is insured by the L*O°F label. plate completes the symphony in glass. 





LIBBEY-OWENS:FORD 
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